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OTICE.—“THE ORCHESTRA” is pub- 
lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Avams & Francis, 59, Fleet-street, E.C. 





s!PYHE ORCHESTRA” for GERMANY and 

EASTERN EUROPE.—Mr. LUDWIG DENICKE, of 
LerpziG, begs to announce that he has made arrangements for a 
weekly supply of ““‘THE ORCHESTRA.” The subscription 
will be 14 thaler for three months; 3 thalers for six monthis ; 
and 6 for twelve. Issued at Leipzig on Thursday. 


Orders to be sent direct to Lupwie Dentcxr, Leipzig, Germany. 


*,* German Advertisements for #‘Tuz OncnestRa” also re- 
ceived by Lupwig Denickg, as above. 


OTICE.—TO MUSIC PUBLISHERS.—All 
ADVERTISEMENTS for ‘“‘THE ORCHESTRA” must 
be sent not later that 4 o’clock on THURSDAY, to 


Apams & Francis, 59, Fleet-street, E.C. or to 55, King-street, 
Regent-street, W. 

N ISS KATE GORDON will play at the Grand 
pai Concert, Royal Assembly Rooms, Margate, on 

the 17th communications respecting Engagements or 

Lessons to be addressed to her residence, 82, St. GRORGE’S-ROAD, 

Warwick- k-square, _ Belgravia. 

N RS. CAMPBELL BLACK has returned from 
her provincial tour, where she has been engaged with 

Mr. Charles Hallé, and other distinguished artists, in the 

principal towns in Lancashire, Devonshire, &c. 

Mrs. Campbell Black will resume her class of instruction in 
vocal and instrumental music‘on the 15th, at her former re- 
sidence. All letters for engagements for Concerts, or for In- 
struction, must be addressed to the care of Mr. Cuartes HALte, 
St. James Hall, Piccadilly. 


i\' ADAME LEMMENS- SHERRINGTON, — 
i All letters resp ts in London or the 
Provinces, for Madame Lemmens- Sherrington, from the 15th of 
February to the 15th of March, to be addressed to Mr. J. 
Russgi1, Royal English Opera, Covent Garden. 


N ADAME ELWOOD ANDREA (Contralto) 

requests that all communications respecting engage- 
ments for Oratorios, and Public or Private Concerts, in town 
or country, or from Pupils, be addressed to 12, Bravroy 
Terracg, Marpa VALE, W. 


yee. LOUISE VAN NOORDEN begs to 
announce her return to town for the Season. Communi- 
cations respecting Oratorio and Concert engagements in town 
and country to be addressed to her residence, 115, Great 
RvssEiLL-sTREET, Bloomsbury. 


Ass THEATRICALS.—MISS ELLA 
STAUNTON will be py to engage for the above in 

Dates A fixed are February 15th, 16th, 
and 17th, Dover. —- to be made to Miss Etia Srav ere 
2, St. Marks Grove, West Brompton, or to her agent, Mr, T. W 
Edmunds, 2, York- ‘street, Wellington-street, Strand. 


M ress MEREST (late Maria B. Hawes), Con- 
TRALTO. hy applications for Oratorios, Concerts, Lessons, 
to 7, ApELPH! Terraces, Strand. 


ISS AUSTIN (Contralto). All Letters 


respecting Stte a. or Pupils to be addressed, care 
of Messrs. Cramer & 201, Regent-street. : 


M 


Vale 





























Town or Country. 











ADAME WINTER (PIANISTE), begs that 
ye peg og referring to Concert E ments or to 

addressed to her, 49, CariTon AD, Maida 
aor at pry lag Cramer & Co., 201, Regent-street. 


M®% DAVID MIRANDA (PRIMO TENORE) 
has returned to Town, having finished his operatic 
provincial tour. All letters of engagements for Oratorio, Opera, 
or Concert, to be forwarded to his residence, 18, Alfred-place, 
Bedford-Square. 


M® FERDINAND BOOTH (Solo Violoncellist) 
requests that all engagements be addressed to his 
residence, 8, Cuzrstow Viiias, Florence House, Bayswater 


N ESSRS. BOOTH beg to inform Ladies and 

Gentlemen that they give Lessons on the Pianoforte, 
Violin, Violoncello, and Guitar. They ‘also accept engage- 
ments for Matinées, Soirées, and Concerts, All communications 
may addressed to their residence, Firorence House, 3, 
Chepstow-villas, Bayswater, W. 


rx.O ~ AMATEUR MUSICIANS. — WANTED, 

AN AMATEUR BAND, to assist soon as Orcuesrra, 
ata gratuitous Dramatic Entertainment at St. Martin’s Hall, 
by one of the most experienced Dramatic Clubs in London. 
No expenses will be incurred, and a full privil of free 
tickets will be granted. Address, C. Vernon, hittington 
Club, Arundel Street, Strand, W.C. 


R. JOHN RHODES gives Lessons as usual | 


in town on Saturdays: Pianvforte, Singing, aud Harmony. 
Address, Mr. Jony Ruopss, Cxorpor, 8. 

















GOLDBERCS 


NEW 


“BIRD OF THE FOREST.” 


SONG, 


The Verse by 


FREDERICK ENOCH; 


SUNG BY 


MADEMOISELLE LIEBHART 


all the Concerts on her Provincial Tour with enormous 
success. 


At 





PRICE THREE SHILLINGS. 





ASHDOWN & PARRY, 18, Hanover-square, 
London. 





STANDARD WORKS 


PUBLISHED BY 


LAMBORN COCK & 00,, 


62 & 68, NEW BOND STREET, 
CORNER OF BROOK STREET, LONDON. 





THE MAY-QUEEN. 


A Pastoral, the Words by II. F. Cuontey, 
Composed by WILLIAM STERNDALE BENNEIT, Mos. 


Prov. Cantan. 
€ omplete, = The favourite songs, 5 With the carol in the 
tree,” and ‘ O, clad,” each 2s. 





Also all the other vocal pieces, saetel separately, and various 

ianoforte arrangements by Caticorr, Hotmes, Ossorne, and 
Gasssmes Mastsrs. Also the Choral and Instrumental parts, 
of which lists may be had. 





MOZART’S TWELFTH SERVICE. 


For the Pianoforte, with (ad lib.) Accompaniments for Flute, 
Violin, and Violoncello, by 


WILLIAM HUTCHINS CALLCOTT, 


In purple cloth boards, as Solos, 12s.; as Duets, 15s. Ac- 
companiments, 8s. each ; or, in Three Books, at 4s, each, Solos ; 
6s. cach, Duets. Accompaniments, 1s. each. 


CLASSICAL PRACTICE 


For the Pianoforte. Edited by W. 8. BENNETT. 
For Pianoforte Students, selected from the most celebrated 
composers, ancient and modern, Nine Numbers, 


LAMBORN COCK & CO., 


62 & 63, New Bond Stroet, corner of Brook 
Street, London, 
MUSIC & PIANOFORTE WARENMOUSE, 














iption Sor | i 











OYAL ENGLISH OPERA, Covent GarpEN 
(Opera Company, Limited). 
The Great PANTOMIME and Senor DONATO, every evening. 


On Monday next, February 18th and during the week, Fran 
Mori's New Opera, in one a“ THE RIVER SPRITE, Messrs. 
G. Perren, Weiss, Lyall, Cook, and E, Ellen, and Mdme. 


Florence Lancia. Gun Mr. Alfred Mellon. 
After which, at a quarter past Eight, the Grand and highly 
successful Pantomime, CINDERELLA, in which the wonderful 
DONATO will appear. 

Doors open at half- _ Six, commence at Seven, and terminate 
a few minutes past Eleven. 
The Last Morning Performance of the Pantomime on Monday 
next, Febrnary 13th, at Two oclock, 





ER MAJESTY’S THEATRE.—Sole 
Manager and Director, Mr. Wu. Haratisoy. 

LARA. In consequence of the immense success of LARA every 
evening during the week. Principal Characters by Messrs. Swift, 
G. Honey, Forbes, Terrott, and Renwick ; Mesdames Romer, 
—_ Burrington, Cotterell, and Louisa Pyne, Conductor, Signor 
Arditi. 
To be followed by the Burlesque, THE LION AND THE 
UNICORN. Messrs. E. Bufton, Cotterell, Theodore, and Fur- 
tado. EIDOS AEIDES, or visible and invisible, and the Grand 
Transformation Scene. 
Private "7 from 10s, 6d. ; Stalls, 7s.; Dress Circle, 5a, ; 
First Circle, 4s. ; Upper Boxes, Ss.; Pit, 2s 6d. ; Gallery, 1s, 
_ -office wt daily from 10 till 5. No charge for booking 
places. ° 
No fees to Box-keepers. Doors open at half-past Six, com- 
mence at Seven 


Acting Manager, Mr. Tarrett. 
Watiess L COLLEGE OF MUSIC, 
Temporary Offices, —216, Piccapiisy, founded to promote 
the Musical Education of persons who desire to enter the Pro- 
fession. Although the scale of fees is very moderate, the Council 
have the power of assisting those showing remarkable talent, by 
granting a lower scale of payment, by the establishment of 
scholarships, and even by gratuitous instruction under peculiar 
circumstances, 
Treasurers: The Marquis Townshend, The Hon. Seymour 
Egerton. Professors: Principal Mr. Henry Leslie; Com- 
»osition, Mr. Benedict, Mr. Arthur Sullivan; Harmony, Mr. 
t J. Hopkins, Mr. Franklin Taylor ; Pianoforte, Mr. Benedict, 
Mr. Lindsay Sloper, Mr. Franklin Taylor, Mr. J. G. Callcott ; 
Singing, Mrs. Sims Reeves, Signor Pinsuti; Mr. Frank Mori, 
Mr. James Bennett, Mr. Henry Regaldi ; Vv iolin, Herr Lud- 
wig Straus ; Viola, Mr. Webb; Violoncello, Herr Daubert ; 
Contrabasso, Mr. Howell; Flute, Mr. Sidney Pratten ; Oboe, 
Mr. Alfred Nicholson ; Clarionet, Mr. Lazarus ; Bassoon, Mr. 
Waetzig ; Horn, Mr. C. Harper ; Trumpet and Cornet-a-Pistons, 
Mr. Thomas Harper ; Trombone, Mr, W interbottom ; Organ 
and Harmonium, Chevalier Lemmens; Concertina, ‘Mr. J. 
©, Ward; Harp, Mr, Aptommas ; Italian Language, Signor J. 
Pepoli ; Dec lamation, Rev. W. W. Cazalet, M.A. 

There will be two Departments—‘* Up ver and Lower,” Fee 
for the ‘‘ Upper” School, £7, and the wer” School, £5 5s, 
per term, 

Two Scholarships will be open to competition by all Students 
of Three Terms, 

The Half Term will commence on Monday, Feb, 20th, 1865; 
Faster Term on Monday, April 24th, 1865. 

By order of the Council, 
GEORGE LESLIE, Secretary. 


ILLIE PAPE, OF ALABAMA, who has 

been honoured by a command from H.R... the 

Prince or Waugs, has returned to Town for the season.— 
Address, 9, Sono Squanrn. 


O PROFESSORS of MUSIC.—To be Disposed 
: of, in Southport, the Practice of Mr. Samuel Bembridge, 
A.R.A. M., and late cosin of Mornington Road Wesleyan 
Chapel, who had —t a first- _ — in the above 
town.—Apply by letter to Mr. D. W. Banks, 4, Shakespeare 
Terrace, Stretford Road, ke egg 

















MESSRS. PUTTICK & SIMPSON, 
AUCTIONEERS OF LITERARY PROPERTY, 
MUSIC, MUSICAL INSTRUMENTS, AND 


wo . 
47, LEICEST W.c, 


ALES of Music and Instruments of all kinds 
Ware held monthly during the season Consignments, 
large or small, received at an, “7 time, and Teal reereedl for appro- 

riate sales, The file of ca es, embracing nearly every 
mgeene musical collection for twenty-five years bar may be 
referred to by the musical am and antiquary. Catalogues 
of current sent on ay 

Sales or Valuations ot Beade Bt Stocks en advantageous terms. 
Sales of Books, MSS8., A sor ag Prints, Pictures, Coins, 
Antiquities, Bijouterie, “and sof Art are ees held, 





ad of of 
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NOW PERFORMING AT COVENT GARDEN THEATRE. 


“THE BRIDE OF SONC:” 


OPERETTA IN ONE ACT. 
WRITTEN BY 
HENRY FARNIE; 
COMPOSED BY 


FSTULES BENEDICT. 


The Complete Operetta, for Voice and VPianoforte, 12s. 

The Overture a 4s. Od 
1. Det Night and morning” Sand C. 38. Od 

2. Song—‘' My home tn Cloudland,” original key, p 

flat ; transposed key, # flat.. S.or M.S. 3a, 0d 

3. Trio—'‘ News! girla, news!” ae 8.C.T. 3a. Od. 

4. Song—‘‘ Boot and auidle'!” .. ee oe B. 3s. Od. 

6. Trio—** My heart is breaking” .. & T.and B, 4s. Od 

6. Duet—" Ah! Captain, 1 can see you” S. and B. 3s. Od 
7. Chorus—‘ The cattle in the clover” .. - .. 4a, Od. 

8. Song—‘' For her «weet sake” . ne T. 3s. Od 

9. Song—‘‘ Ah! do not take her from him” .. C, Qs, 6d 
10, Duet—‘' We waited late, we waited long,"S. and T. 38. Od 
11. Chorus—“ The Rheinland pa ee «» Ss. Od. 


Caamen & Co 


THE SLEEPING 


WRITTEN BY 


Limited, 201, Regent-street. 


QUEEN: 





HENRY FARNIE, Esq; 
COMPOSED BY 
M. W. BALFEFE, Esa. 

s. d. 

Overture anbeeedstiagmaniieiena 4 0 
Aria, “The Prime Minister” ............ B 3 0 
Duet. “I crave a boon” pa neccueuncene ‘and B 4 ~«0 
Trio, ‘* She is heartless ” ‘ 8.,C., and B. 4 0 
Ballad, * Only a ribbon” . he cg ¢s 
Duet, ‘* The Treaty ” S.andB. 4 0 
Fandango, ** Pablo the lover,” in A minor 3.0 
Ditto, ditto, in G minor 3.0 
Serenade, ** The Noontide Dream,” in E ......T. 3 0 
Ditto, ditto, in D. — 
Trio, ** Most awful sight” 8., C., and B 4 0 
Bolero, **On bended knee ” Ss. 3 0 
Quartet, “* Fondly I dreamed ” 3.0 


Lonpon: CRAMER & Co. (Limirep), 
201, Regent Street ; 

GALLERY, 207 & 209, REGENT 

CRAMER & Co.'s 


NEW PART SONGS, 


ny 


COMPOSERS. 


PIANOFORTE STREET 


VARIOUS 


Author. Composer. 


J. G, Calleott, 


. The Old Clock on the) 


; Longte liow. 2a* Gd. 


Btairs 
2. Three Wishes for nae) Ellison. ditto 88. Od 
voloes 
3. Echoes .. sasaee . Procter ..........F. Berger 28. 0d 
4. To Daffodils ..... ‘Herrick... ......0d- Barnaby 2s. 64 
5. The Bird 4s in its nest... W. C. Bennett .... ditto 88 Od 
6. All is still eee ee eed, Oxenford, G. A M: acfarren Sa. Od. 
7. The Miller G. Celman ....ditto 88 Od 
8. Sweet Vesper Hymn ....F. Enoch, .. He mry ‘Smart 2a, 6d 
9. Croeuses and Snowdrops Passmore .......+.+- ditto 28, 6d. 


Separate Voice Parte may be had, price 4d. per page. 


Limited), 201, Regent-street. 
THE GALOP OF THE SEASON, 
HE WITCHES’ OWN. Galop. By J. P. 
CLARKE (composer of the celebrated “Night Bell” 
(Galop). Beautifully illustrated. 3s. 
Cramen & Co, (Limited), 201, Regent Street. 


Cuamen & Co 


rue CAV AL IER'S STEED. 
Written by Henry Farnie. 
36. Beautifully Wustrated. 

Cramnn & Co. (Limited), 





By J. Ascuer. 
Now ready. In E flat, &c. 


201, Regent-street. 





T ENE FAVARGER’S Latest Pieces. 
Fantai«de eur ‘ 


* Masaniello” ee «+ 48. Od. 


Mélodic Russe ° 8a. Od, 
Stradelia Fantasie de Salon .. .» Ba. 6d. 
Caprice sur les Motifs favoris 4a. Od, 


Chamen & Co. (Limited), 201, Rage nt-street. 


IRGINIA. GABRIE L'S LAST SONG, 
BEPARATION. Poetry by J. J. Lonadale. 3s, 
Cramen & Co, (Limited), 201, Regent. street. 


p*s. EL & Co., of Paris, have appointed 

CRAMER & Co. Limited their SOLE AGENTS for 
England VPIANOFORTES by this eminent firm may now be 
had for SALE or HIRE Prices from 560 to 200 Guineas 
PIANOFORTE GALLERY (the largest in Europe), 207 & 209, 
Kaeart-ernner 


THE REGENT PRESS 
55, Kino-orneet, Reoxnt-sTaeet, 
VVERY DESCRIPTION OF PLAIN AND 
4 FANCY PRINTING, Printing for Concerts and Entertain- 
ments, Large Broadsides, Show Bills, Programmes, Tickets, &c. 


executed in the best style and on the most reasonable terins, 
New Type available for Pamphlets and Books, 





Communications addressed to Mr. J. Swirt, as above, 
will receive immediate attention, 
%,° Monuseripts prepared for the Press, 


G. A. MACFARREN’S NEW OPERA, 
" HELVELLYN.” 
THE COMPLETE OPERA, PIANOFORTE 


IN CLOTH BOARDS, 
Price 25s. net. 





AND VOICE, 





Cramer & Co. (Limited), 201, Regent-street. 





: FOLLOWING SONGS, &c., FROM 
F G 


. A. MACFARREN’S OPERA, 


“HELVELLYN,” 


May be had separately. 
A blessing on the harvest fall 
A lonely wanderer .. . ° Song. 2s. 6d. 
Harvest Home , “Four- -part Song. 2s. 6d, 

(Separate Voice P. arts m: ‘ay be had. Price 8d. per page.) 
Wear this flower and think of ne Song. 2s. 6d. 
On my heart a weight ee Song. 3s. Od. 
Oh ! Hannah, Hannah, spe ak * ‘Rom: ance. 2s. 6d. 
The brightest hope .. os Vocal Duet. 2s. 6d. 
Wildly flies my spinning wheel .. ° Song. 2s. 6d. 
I've watch'd him os ° Song. 2s. 6d. 
Cramer & Co. (Limited , 201, Regent-street. 


BOOK OF AIRS. 


G. A. MACFARREN’S “ HELVELLYN,” 


BY W. H. CALLCOTT. 


Solo, 5s. Duet, 6s. 
Cramer & Co. (Limited), 201, Regent-street. 


Song. 2s. 6d. 








HELVELLYN WALTZES. 


H. R. MARRIOTT, 
MACFARREN'S “HELVELLYN.” 
Price 4s. 

, 201, Regent-street. 


BY C. 


Cramer & Co. (Limited 





HELVELLYN QUADRILLES. 


BY C. H. R. MARRIOTT, 


ON 


MACFARRENS “HELVELLYN.” 
Price 4s. 
Cramer & Co. (Limited), 201, Regent-street. 


TE LVELLYN GALOP. 








BY C. H. R. MARRIOTT, 
ON 
MACFARREN'S “HELVELLYN.” 


Price 3s. 
Cramer & Co, (Limited), 201, Regent-street. 





HELVELLYN COUN 


IN 


G. A. MACFARREN’S “ HELVELLYN.” 


Cramer & Co. (Limited), 201, Regent-street. 


‘TRY DANCE, 





THE JANUARY NUMBER 


“THE MUSIGAL MONTHLY” 


AND 
DRAWING-ROOM MISCELLANY, 
CONTAINING 


MARRIOTT'S 
“HELVELLYN” QUADRILLES. 
’ Price One Shilling. 
Adams & Francis, 59, Fleet Street, E.C.; Arthur Hall, Smart, 
and Allen, 25, Paternoster Row, E.C.; Cramer & Co., 201, Regent 


Street ; Metzler & Co., 35, 36, 37, & 88, Marlborough Street ; 
and all Book and Music Sellers. 








" THE MUSICAL MONTHLY. 7 


ONTENTS OF No. 14, FEBRUARY, 1865 :— 
Heavily Hit. By Valerie St. James, 
A Family Sedition. 
A Christmas Box from Fairyland. 
Hand and Glove. By L. H. F. Du Terreaux, 
On the Popular Liking for Shop. 
A very loud Pulse. 
Abelard and Heloise. 
The Country House ; Poetry ; Pastime. 


Music: “MY LADY’S GLOVE.” By Braycuz Detamens. 


Adams & Francis, 59, amet YH E.C.; Arthur Hall, Smart, 
& Allen, 25, Paternoster row : ‘Cramer & Co., , 201, Regent- 





street ; Metzler & Co., 30 0a 87, & 88, Marlborough-street ; 
and ’ Book and Music Sellers, 


N Y LOVE IS AN OLDEN STORY. By A. 
Scntorsses. Written by Henry Farnie. 3s. Beauti- 
fully Tlustrated. 

Cramer & Co. (Limited), 201, Regent-street. 
HE HAPPY DAWN OF DAY. 3s. Song. 
Written and ,Addapted by Henry Farnie to a favourite 

Air from ‘ Nicolai.” 
Cramer & Co. (Limited), 








201, Regent-street. 





H. DELIOU X. — TRANSCRIPTIONS, 
No. 1. HAYDN—Adagio du Quartnor, Op. 54. 2s. 6d; 


2. HAYDN—Scherzo du Quartnor, yg 33, No. 2. 2s. 6d. 
8. MOZ —_—~le ” Op 7. 38s. 
4. Tenuect pe Op. 8. 3s. 
. BEETHOVE EN Potonaleg du Trio, - 8. 3s. 
Menuet ie Op. 25. 2s. 6d. 


CRAMER & Co. (Limited), 201, Regent-street. 





UST PUBLISHED, for CONCERTINA and 
e PIANOFORTE. By Richard Blagrove. 
Fantasia on Airs in Gounod’s Opera, ‘‘ Faust”’........+++ 6s. 
9 pa Schira’s Opera, ‘‘ Niccold de’ Lapi” .. 5s 
” pa Meyerbeer’s Opera, “‘L' Etoile du Nord” 6s 
es Merry Wives of Windsor ..........+- 6s, 
Cramer & Co. (Limited), 201, Regent Street. 
ARDITI'S NEW ENGLISH SERENADE. 
HE GONDOLIER’S LAST GOOD NIGHT 
a legend of Venice). Beautifully (Mlustrated. Words 
by Henry Farnie. 3s. 
Cnanme & Co. (Limited), 201, Regent-street. 





PERSONAL BEAUTY. 
To all who court the gay and festive scenes the following are 
indispensable. 


ROWLANDS’ MACASSAR OIL, 
For imparting a transcendent lustre to the Hair, and sustaining 
it in decorative charm. ang BE wi Nouns 73., 103. 6d., and 21s. 


ROWLANDS’ KALYDOR 
Imparts a radiant bloom to the Cheek and a delicacy and softness 
to the Hands and Arms, and removes cutaneous defects. Price 








OR PEARL DENTIFRICE, 

Bestows on the Teeth a Pcari-like Whiteness, and gives a pleasing 
fi nce to the Breath. Price 2s, 9d. per r box, 

he Patronage of Royalty throughout Europe their general 
use by Rank on Fashion, and the universally known efficacy of 
these articles, give them a celebrity unparalleled. 

Sold by all Chemists and Prefumers. 

far Ask for “‘ ROWLAN DS’ ” Articles. 





NEW EDITION .—POST FREE. 
ABRIEL’S PAMPHLET ON THE TEETH 
(Illustrated and Descriptive), 

Explaining the only effectual mode of supplyin Artificial 
Teeth without Pain, to answer in every particular the purpose 
of natural masticators. 

These Teeth are supplied on the principle of capillary attrac- 
tion and suction, thus dispensing entirely with springs, and are 
supplied at moderate charges. 

ndon : 27, Hagiey Srreet, Cavenpisu Square, W. ; City 
Establishment : 36, Lup@ats Hix1 (four doors from the Railway 


Bridge. 
LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. 
Messrs. GABRIEL guarantee every case they undertake. 
American Mineral Teeth, from four to seven, and ten to 
fifteen guineas per set, best in Europe, warranted. 


PROTECTION FROM FIRE, 





BRYANT & MAY’S)} 





ATENT SPECIAL SAFETY MATCHES, 

WAX VESTAS, and VESUVIANS light only on tho 

box. Advantages.— They contain no Phos 8—are not 

poisonous—emit no unpleasant odour, and not being liable to 

8 sere ste epee A oo only on the box—afford to 
and prope: Ritecliape ene ion against ACCIDENTAL FIRES. 

Sold" by al White ait fenpectatde Gremita, &e. 

y almos' respeciable Groce: 
throughout the Kingdom. ~ Sms 


RAYS BALSAMIC PILLS, 
2s, Od., 4s. 6d., and lls. per box; 8s., 5s., and 12s 


post le 
“A mild diuretic, a soothing balsamic, a powerful tonic, and 
an excellent invigorating a "—Sunday Times. 

Give them one trial. Prepared p- 4 by Mr. M. 0. WRAY, 
1a, Davies-street, Berkeley-square, W., two doors from Oxford: 
street. Consultations every day from’11 a.m. to 10 p.m. 








RUPTURES—BY ROYAL LETTERS PATENT. 
HITE’S MOC-MAIN LEVER TRUSS 
is allowed by upwards of 200 Medical Gentlemen to 
be the most effective invention in the curative 
treatment of Hernia. The use of a — sft a % 
so hurtful in its effects, is here avoided ; na 
age being worn round the body, while the 
Tealsting power ¥ sup — = t the MOC- PAIS 
PAD and PATEN tting with so much 
ease and closeness That it "Sheek be detected, and 
may be worn pyre bana A papree orgs bs circular 
may be had, and the ss (which caunot fail to fit, 
forwarded by post, on the circumference of the body, 
fa bomen inches below the hips, being sent to the mann- 
facture 
MR. JOHN WHITE, 228, PICCADILLY, 
LONDON, W. 
ey J 4 a Single ‘Truss, ‘Les. . 21s., 26s. 6d., anc 










81s. 6d. Postage, 1 
Doubie Truss Sis. Gd., 42s., and 52s. 6d. Postage, uss 8a. 


An Umbilical Truss, 42s. and 52s. 6d. P 2s. 1 
Post-office orders to be om Se to John Piccadilly 
PAT 


LASTIC STOCKINGS, KNEE CAPS, &., 
for VARICOSE hos, Sean all cases of WEAKNESS, 


ned 10s., and 16s, each ; postage ( 
Joan Wurtz, Manufacturer $28, Piccadilly, London, 
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A VALENTINE. 





As she sat on the settle I swear, 
With the light on her trim little boddice, 
The light on her bonny brown hair, 
I thought her a Fairy or Goddess, 
Come down from her home in the skies, 
To sit and to smile in the kitchen: 
But never a Fairy had eyes, 
Or a Goddess a smile so bewitching. 


And if on this day that we know 
Has been sacred to lovers for ages, 
I think of that fair little brow, 
And turning o’er memory’s pages, 
Look back to that night as I pray 
That no fate may again make us sever, 
I know that my darling one day 
Will brighten my hearthstone* for ever. 


OFFA. 
* Query, blacklead the grate ?—] p. 


Our Fenilleton. 
—}——— 
No. XXXVIII. 


MY EXPERIENCES 
Ov ENGLAND AND THE ENGLISH. 





By Mysetr. 

I am a German gentleman with much music- 
talent and also in the Brofession. When in my 
own country in the home of the papa and mamma 
I were, showed I a bias of intellect culture which 
pointed in the direction of music as a career in 
which I should build myself distinguished out, 
and the parents were of the same opinion. So I 
received a highest refined education and let me be 
instructed it the Conservatorium of Kreuzdonner- 
wetternocheinmal, for I am born son of the 
Chapel Master of Gracious Thoroughlight the 
Grand Duke of there; so that my advantages 
have been of a favourable species. But in course 
of time it happened that my blessed father (now 
more with his body in the grave and decompose, 
but his soul is in pieces) had a dispute subject 
with Gracious Highness the Thoroughlight, who 
was a powerful monarch but short in the legs and 
in the temper. Now my father, as Chapel Master 
of the Ducal Chapel slept in the Palace of the 
Duke, and his sleep-room was over the sleep-room 
of the Thoroughlight. My father was a great 
musician and carried to bed with him his cornet 
and his bass-viol and a small little organ which 
was a Patent and worked with water. One turned 
on a tap and set a spring, and then one ran away 
and got into bed, and the small little organ 
began to play. When she played, ach what for 
BEAUTIFUL melody she did play! what for out- 
shining master-pieces of great harmory-soul and 
ear-ravishment were in that small little organ 
which was a Patent. Let me think of it once 
more and weep for that dear comrade of my 
childhood two or three tears. Although un- 
pleasant they are comfortable. * * * So. 

Well, as I have told you so it were. One morning 
Gracious Thoroughlight wakes up from his gilded 
pillow with a sensation of bother-feeling. He get 
up, he punch his pillow, which was hard from the 
gilt but always monarchical; and he punch him to 
make him soft. Then he lie down. Just then he 
hear what give him tho bother-feeling. It was a 
brum-brum-brummelling in his car. He rise again: 
he ery out ‘ Ach, vile tormentor and abominable 
uncomfortabler, what is that?” 

But he get no answer replied, and still the brum- 
brum-brummelling continue. 


Gracious Thoroughlight the Grand Duke was a 
man who like very much to sleep, and he slept 
Only this morning he could not sleep for 


readily, 


the brum-brum-brammelling in his ear. 

‘‘ Are this bees?” asked Gracious Thoroughlight, 
“or are it buzzards? Or truth-likely are it the 
punishment which I have commit before I became 
a good Highness?” And he wept and say grace. 

Presently a drop-drop come on his face, as of 
water, After that another drop. Then three, four, 


drops. It were water! and it came from the ceiling. 
Then the Thoroughlight began to swear a curse. 

Tt was the small little musical instrument of my 
father up stairs which had gone wrong in its ma- 
chinery, and which drip, drip, drip its drop, drop, 
drop, on the floor-boards, and through them on to 
the serene face of that powerful monarch the Grand 
Duke. 

“Fi thou thunder, who has dono this?” shout 
out the enraged potentate with a strong 
passion cry. “What swinechead, low miscreant 
and descendant of a pig with treachery in his 
breastbone has this horror done? Bring that 
abhorrable malefactor before me, and let him be 
execute with instant immediateness. It shall 
him the cuckoo fetch!” So the monarch jump 
out of bed, run up the stairs to overhead and has 
my father pull out by the feet-heels. 

My father kneel upon the knees with a loud 
crash, for the floor was hard, and there were no 
carpets. ‘Ach, pity!’ ery my father; “ pity 
most elevated and high-respectful Majesty !” 
“No,” said Majesty, “I am not pity.” But he 
was in a few minutes; only he made it for a con- 
dition that miy father should resign from his 
court-charge and go far away into the forest and 
build a hole and retire there all his days. 

So my father was disgraceful from his post, and 
it broke his heart, and he eggspired. When my 
father his heart had broke, my mother who loved 
very much him, broke her heart equally for com- 
panionship’s society, and eggspired also. They 
lie in the forest and are blessed’ deceased. I 
made a garland of forget-me-nots and hung it 
on the grave; I composed a requiem, an ode and 
a funeral march; and then I bid farewell to my 
fatherland and mothertongue. I said, “Let me 
leave this land of vileness and ungrateful charac- 
ter and go to England. In England is the home- 
place of the cultivated German musician. The 
Englisch people are thickheads, and will bear 
much. To England I go.” 

I started for England by the Rhein- u. Lahn- 
dampfschiffgesellechaft in order to come down the 
river of my father-country. WhenI am arrived 
on the Dampfschiff—or the dam-skiff as you call 
him in English—I have no more in my pocket as 
seventeen krenzer and a grand reputation, and 
also the blessing of a diseased father inclusiv. 
Now I am a great artist and a Brofession, and 
have gompozed five, six or seven operas for your 
Harrisonstheater and Coventgartenoperhaus, and 
cantatas for your Crystalpalast and your great 
towns, Manchester, Liverpool, Birmingham, 
Birgenhead and Brompton. Still, nevertheless, 
at the same time, shall I forget the consciousness 
of the claim of love which a home fondness has 
compelled on my heart when I have thought of 
my birthland Germany? Ach, never! ‘Oh no, oh 
no, oh no, oh no, his fatherland must bigger 
grow ’—thus have I written in English poetry to 
the “ Neue Berliner Musikzeitung, which are a very 
nice journal, and takes pleasure in all Britisch in- 
stitutions. I will now retire with a heart full of 
affectionate emotionals, aud think a little on my 
dear infancy and the happy hours I have passed 
where the purple glow of tho vines look down on 
the Bierbrauerei, and where all is Kartoffelsalat 
and peace. Perhaps I may be able to weep a few 
tears: if so, better so, and so-and-so. 

When I begin my further experience to relate, 
shall you hear how I met a Vampire so soon as I 
am arrived in England, and how he haunt me. 


~The number of of pationts relieved at the Ho ital for diseases of 
of the heart, 67, Margaret-street, Cavendish-square, was 120 
during the week. 


Letters oon the Rev. Sir F. Gore Ouseley, Bart.,M. A., Mus. 


Doo,, Oxon., and dof Pecan iP Fncreh rh orale, 





yellous effects of 


Tic-doloureux, Face and Tooth Ache, Ague, 
Brow Ague, Nervous De! , ete., may Dehad of dof the proprietor, 
W. W. Cran, M.PS., Surrey. Sold by Chemists, 


in bottles, at 1s. 6d. and 28, 9¢.—[Abvr.1 








HIGHWAYS AND BYEWAYS OF ART-LIFE IN 
LONDON, 





Our BouHEMIAN RETURNETH TO HIS MUTTONS— 
AND RELATETH HIS EXPERIENCES FOR THN 
LAST MONTH OR TWO—AND DROPPBTH INTO 
PoETRY—AND BEWAILETH THE LAURKAT® 41S 
CONCEITS—AND OPPOSETH VaNncE. He Goxru 
To BAYSWATER—AND DESCRIBETH A PERFORM- 
ANCE IN THE LAND OF WESTBOURNIA. 


Months have passed, my Editor, (writes our 
own Bohemian) since the Bedouin of literature 
whilome admitted into the Orchestral caravanserai 
began to fold his tent-like whatshisname and 
silently steal away, Longfellow. The fact is the 
chronicler of Art-Bohemianism has had his hands 
full ever since Christmas. There were several 
things to do when I saw you last, and when you 
left your own Bohemian engaged in the act of 
scraping the date off an Underground Railway 
ticket for the purpose of using it over again (the 
offieials about that same Drain being purblind 
scavengers), previously to going where glory 
waited me. There were enterprises to be 
undertaken which required genius of a special 
character; for instance, there was an Evening 
Journal of Social Polity and Non-Turgidity to be 
started; there was an Ass to be got in for a 
western island of Scotland in lieu of a sensible 
man; there was a Strand Musick Hall to be 
wound up, a Rosherville Hotel Company to be got 
up, several boards of railway companies to be 
slated, and the Lord Chamberlain to be waylaid 
and sat upon, for allowing Mr. Shepherd to burn 
down the Edinburgh Theatre and Mr. Wyndham 
to assert poetical justice by setting light to the 
Surrey. All these things had to be done, when 
you wrung my hand at parting and lent me that 
florin piece of inferior value, which was the 
cause of my temporary detainment at York, 
And setting out on his high emprise, your 
Bohemian—but he would prefer dropping into 
poetry. 2 
The poet arose and put on his clothes, 
He passed round the corner and into the street. 
Some Light Wine went out from the gates of the 
Sun (Fire and Life) ; 
Make way for the Chateau Margaud or Lafitte. 


‘Tennyson. And apropos of the Laureate, hasn’t he 
been doing of it lately, neither? Hasn't he been 
spoiling his best productions, under the pretence of 
revising them? Why do they let him have them 
again? When Tennyson produces one of those 
perfect poems we all know so well, Moxon or some 
of his friends ought to take it away immediately 
and put it away out of reach, for the infatuated 
poet is sure to muddle it afterwards. Just as the 
young woman who comes round with the milk in 
the morning tells me they do with hens in the 
country. I never was in the country myself, except 
at Mile End, and there are no hens there, so I don’t 
know; but she tells me that agricultural parties 
always seize a hen whenever she has laid an egg— 
or else seize the egg, I forget which : at all events 
the egg is bagged from the hen while it is fresh, 
and before it is addled. Tenny has been addling 
his lays horribly; look at ‘“ Home they brought 
her warrior dead,” for instance. And he ought to 
be chevied off and “ shooed” into a coop and kept 
from doing it. Verbwm Moxono. 

But here is your own Bohemian ready to under- 
take his professional duties, providing they are 
not too hard. I mean to go in for high art. It 
is the only thing. Music Halls and such like 
entertainment are all very well, but they are 
unsatisfactory. Take the Oxford: Mr. Morton is 
a nice man but sensitive, and if you enter the 
Oxford with a stray scowl on your face which you 
have forgotten to wipe off, Mr. Morton retires to 
a corner and weeps. You see that’s sensitiveness, 
but it’s Eat a ova Bees Then » Sram is an overrated 
other, hemian scorns him. Your 
own B. hates Jolly oan tad he es to slap 


% 





AnotueEr Curr oF Coven AND ra Laverpeal BY Pe. Ra gad 
Poutmonie Warrns.—“ atc had been 
a cough and fr ary tn years, 
yeh Sein g relief but one ae trl ot thn cured me. 
ec" ve een 

chs, a all disor Pe I a 
pleasant taste. 1s. so beat dnd ng Sold by 

all Chemists,—[{Apvr. ] 


bang, and he repudiates the festive chyracter of 
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life which Mr. Vance in false moustache ana | caly decent artist among the Westbourne Duffers. 


whiskers and incongruous evening dress would in- | 
Jolly Dogs don’t put on white chokers | 


culeate. 
when they go in for slap-banging: at least your 
Bohemian never knew any jolly dogs who did 
except one, and he was a curate, and a white choker 
came natural to him. And he used to slap-bang 
in the pulpit, but he didn’t say “here we are 
again,” which would have brought down the bishop 
as wellas the house. But that’s nothing to the 
point. 
Your Bohemian, in pursuit of high art, took a 
Jayswater bus on Monday last to a region of the 
far west, which goes by the name of Victoria Hall, 
Archer Street. If you want to find Victoria Hall, 
you go tothe Royal Oak and get down Westbourne 
Grove till you lose yourself, and after you have lost 
yourself for half an hour, you come upon Victoria 
Hall. You must not ask where it is, because that 
spoils the game, and nobody knows even if you do. 
Volicemen are proud in Bayswater, and never say 
“gir.” And all the houses are too big there, and 
pretend to be better furnished than they are. 
And you dine late in Bayswater—at seven or 
half-past seven—and fancy you are a swell, when 
you aren't. And the Bayswatrians talk about 
London,” as though they lived in 
Devonshire and had cottages near a wood. And 
whenever a husband who goes to his office in the 
City every morning parts from his wife in Bays- 
water, there is a little Arcadian custom gone 
through. She opens the door, and he comes out, 
and then she follows him to the top of the steps 
and then they kiss each other in the street, and 
then he trips down the pavement like the tenor in 


“going to 


an opera, and she stands waving her handker- 
chief and smiling until the cruel bus engulphs 
him at the corner. Altogether life in Bayswater 


is simple—very simple. 


So | went to Archer-street, where the @est- 
bourne Operettxr Society, who always write 
their name in O'1 English letters, were giving a 
performance. I may here parenthetically state 
that every noun of place in Bayswater is a com- 
pound of the word Westbourne.. 
Grove is the principal street. 


Westbourne 
Westbourne Ter- 
races crop up everywhere and are beyond number. 
Westbourne Villas and Westbourne Places there 
are in plenty, and a vast region is known by the 
name of Westbourne Park. When, therefore, I 
heard that an amateur society were going to give 
a performance in Bayswater, I knew I should 
meet some indication of that Bourne from which 
no omnibus returns without passing the Royal 
Oak. And I found the expected etymon. 

And I have little hesitation in stigmatising the 
Westbourne Operetta Society as a set of 
Anffers. And but for the beautiful law of 
nature that Duffers have often the property of 
amusing, | should be inclined to regard my 
journey on that wet and unpleasant night a 
singular waste of time. 

There was a new operetta to be performed, the 
composition of Mr. Adolph Gollmick, who con- 
ducted. Iam sorry for Mr. Adolph Gollmick. J 
should not like to have conducted an harmonium 
which was pitched in a different key to all the 
other instruments in the orchestra; but perhaps 
Mr. Gollmick is used to it and rather likes it. 
There are people who enjoy cod-liver oil, and even 
bagpipes. The operetta was called “The Oracle,” 
and it suffered very much from an attack of 
libretto. There was a gentleman in it whose 
name was Gaynar, but should have been Grater, 
from the pleasing quality of his voice, which 
resembled the tone of remonstrance which might 
be supposed to proceed from a parrot who was 
being rasped with a very hard file. There was our 
friend Penna, subsided from the stage of Italian 
Opera into his native element, and playing old 
man, There was Mdme. Andrea (in the room of 
Madame Elvira Behrens, indisposed), who—well— 
who was “all there.” And there was Miss Louise 
Van Noorden, who was—save Mdme. Andrea—the 


The music of “ The Oracle” was well-received by 
the friends of the Westbourne Duffers, who 
crowded the hall; and your own Bohemian liked 
it too. He always does like old friends, and the 
airs were full of the memories of his youth. The 
singing of the gentleman was atrocious. The plot 
of the piece might have proved intelligible, but 
for the persistence of Mr. Gaynar to say Mr. 
Gwynne’s part and of Mr. Gwynne to appropriate 





Mr. Gaynar’s, while Penna chimed in by bagging 
everybody's part and going straight through the 
\book. There was not much action in the piece, 
| but the lack was made up by entrances and exits, 
| and soon as anybody had sung a song he cut out; 
| and occasionally everybody bolted, and came back 
| one by one, evidently dissembling. And all this 
time the harmonium (dignified in the programs by 
the name of orchestrion) was booh-hooing away 
and putting the delicate-eared violinists out; 
and if it had only put the Westbourne Duffers 
out—bodily out, into the street—it would have 
acted the part of a benefactor to Bayswater. 








A Discorpant Concert.—This concert was given 
by a rich musical amateur of Altona, who invited 
the assistants from Hamburg to a luxurious dinner. 
After the company had been at table for two hours, 
and addressed themselves diligently to the cham- 
pagne, they became so merry and forgetful, that 
nobody gave a thought to the concert that was to 
follow. The terror therefore was general, when a 
messenger suddenly appeared, and announced that 
the numerous audience which had assembled was 
become impatient and demanded the opening of the 
concert. All now hurried to the concert saloon; 
although in reality no one was any longer in a fit 
state to make a public appearance. It was especially 
remarkable that those who were usually the most 
timid had now become the most courageous. The 
Altona dilettanti-orchestra, who were to serve as 
nucleus and support to the Hamburg artistes, were 
already in their places, and the concert immediately 
began with an overture by Romberg, who conducted 
it himself. He, who was unjustly accused of taking 
tempi of his compositions too slow, hurried the alle- 
gro of his overture this time so much that the poor 
dilettanti could not keep up with him. Little 
therefore was wanting for the whole thing to break 
down from the very overture. My wife and I were 
then to follow with a sonata for harp and violin, 
which as usual we were about to play without notes. 
Just as we had seated ourselves, and I was about to 
begin, my wife, who at all other times was self- 
possession itself, whispered anxiously to me: “ For 
Heaven’s sake, Louis, I cannot remember which 
sonata we are to play, nor how it begins!” I 
hummed softly in her ear the commencement of it, 
and restored to her the necessa: almness and 
self-possession. Our play now proceeded without 
mishap to the end, and was received with great 
applause. It was now Mdme. Becker's turn to sing 
an air, and Romberg had just led her forward to the 
raised platform of the orchestra, when, to the great 
astonishment of the public, she all at once ran off, 
and disappeared in the room adjoining. Dorette, 
alarmed lest she should have been taken suddenly 
ill, hastened after her. But both shortly reap- 
peared, and I now ascertained from my wife, that 
Mdme. Becker had found her breath too short from 
the effects of the dinner, and was therefore obliged to 
have her clothes loosened before she could sing. 
Hermstedt now followed with a difficult composition 
of mine. He, whoalways when appearing in public, 
went to work with the most nervous precision in 
everything, emboldened now to rashness by the 
fumes of the champaign, had screwed on a new and 
untried plate to the mouthpiece of his clarinet, and 
even spoke vauntingly of it to me as I mounted 
the platform of the orchestra. I immediately anti- 
cipated no good from it. The solo of my composi- 
tion began with a long sustained note, which 
Hermstedt pitched almost inaudibly, and by degrees 
increased to an enormous power, with which he 
always produced a great sensation. This time he 
began also in the same way, and the public listened 
to the increasing volume of tone with wrapt ex- 
pectancy. But just as he was about to increase it to 
the highest power the plate twisted, and gave out a 
mis-tone, resembling the shrill cry of a goose. 
The public laughed, and the now suddenly sobered 
virtuosoturned deadly pale with horror. He never- 
theless soon recovered himself, and executed the re- 
mainder with his usual brilliancy, so that there was 
no want of enthusiastic applause atthe end. But with 

r Schwenke it fared worse than all. The waist- 
uckle of his pantoloons had given way during the 
dinner, without his being aware of it. When, 
therefore, he had mounted into the orchestra to 





take the viol part in a pot-pourri, with quartett 
accompaniment, which I played at the close of the 
concert, shortly after he had begun to play, he felt 
his pantaloons begin to slip with every movement he 
made in bowing. Much too conscientious a musican 
to omit a note of his part, he patiently waited for 
the pauses to pull up his nether garment again. 
His predicament did not long escape the notice of the 
public, and occasioned considerable merriment. But 
towards the close of the pot-pourri, when a 1-16 
movement shook him so roughly that the downward 
tendency of his pantaloons made serious progress, 
and threatened to exceed the limits of propriety, 
the public could no longer restrain itself, and broke 
out into a general titter. By this untoward interrup- 
tion of the execution of my solo, I was thus dragged 
also into the general calamity of the day.—Louwis 
Spohr’s Autobiography. Translated from the 
German. 








Prodincial. 


[FROM OUR OWN CORRESPONDENTS. ] 


MANCHESTER. 





Fes. 9TH. 

At the Frez Trape Haut on Thursday last, the 
fifteenth of the series of Mr. Charles Hallé’s Grand 
Concerts was given. The solo vocalist was Mdme. 
Lemmens-Sherrington ; solopianoforte, Mr. Charles 
Hallé; solo harmonium, M. Lemmens. The hall 
was crowded, standing room being barely attain- 
able at the time of commencement. The following 
was the program :— 


Overture, ‘‘ Idomeneo,” (first time) ........--++e0eees Morart. 
Air, “‘ Zeffiretti lusinghieri,” (Idomeneo)........+++++- Mozart. 
Mdme. Lemmens-Sherrington. 

Solo, Harmonium, a “ Reverie,” b “Fanfare” ...... Lemmens. 
M. Lemmens. 

Air, “ L’Abeille” (Reine Topaze) ........-.+se000+ Ve Massi. 
Mdme. Lemmens-Sherrington. 

Pastoral Symphony .........2ccecsecsseeeerceceee Beethoven, 
Overture, ‘The ruler of the spirits” ..........+++++++. Weber. 
Air, “ Di tanti palpiti” ...........0seeeeeeeceeeeeee Rossini. 
Miss Grandini. 

Air, “ Angels ever bright” (Theodora)............+.+. Handel. 
Mdme. Lemmens-Sherrington. 

Grand Sonata, Pianoforte, in A flat, Op. 26 (with the 
** Funeral March”) ... sseeeee Beethoven, 


Mr. Charles Hallé. 
Ballad, ‘“‘ Sweet Nightingale” ............+++ee00e Boscowitch. 
Mdme. Lemmens-Sherrington. 
he pee 
Beethoven's “Sinfonia Pastorale”’ proved to be not 
only the most perfect, but also the most interesting 
orchestral performance yet given. Despite its 
great length, it was listened to with unflagging 
attention, and the applause, especially at its 
close, shewed how highly this great work was 
appreciated. No. 1 movement, “The Landscape,” 
was begun pp.—simple passages of a purely 
pastoral character steal gently on the ear, ever 
and anon emerging from every part of the orchestra, 
these are aided by other secondary strains of a like 
nature, and soon their effect on any one possessing 
an imaginative mind is complete. The songs of the 
birds, the hum of the bees, all the charms of the 
country are suggested to the fancy. No. 2. ‘ The 
Rivulet.” This is one of the most lovely of 
Beethoven’s andantes. A soft murmuring accom- 
paniment pervades the whole movement, on which 
float melodies of the sweetest kind, breathing peace 
and calm repose. Towards the close, the notes of 
the nightingale and the cuckoo are heard. No. 3. 
‘The Village Dance.” The scene now is changed 
to the village green, and the rustic dance is com- 
menced. The varied tunes give the idea of separate 
groups. Now of youths and maidens, and now of 
boors with their uncouth and boisterous merriment. 
Their gaiety is interrupted by (No. 5) ‘‘ The Storm,” 
and “ The Shepherds’ Song of Gratitude” brings this 
noble work to a close, like a well finished drama or 
history. The other orchestral pieces were the 
overture “ Idomeneo,” played for the first time, 
and which we think might again be brought 
forward. “The Ruler of the spirits,” by Weber, 
which opened the second part, is of the energetic 
spirit-stirring character, and served to display the 
brass band, which had little to do in the first part. 
It has a subject of great beauty. The overture, 
** Haydée,” by Auber, is also very spirited, We 
must now speak of Mr. Chas. Hallé’s playing of 
the sonata of Beethoven in A flat, Op. 26. He 
played it at the latter end of last season, and 
though it was well given on that occasion, it was— 
if possible—better played last Thursday. The 
delivery of the theme, on which the variations are 
founded, was firmly and decidedly given. Then 
the scherzo, with the crabbed passages in the 
second part, which sounded as though they were 
quite easy to play. The funeral march too, how 


worthy to grace the obsequies of a hero, the 
mournful sound of the muffled drums, the i 





of the brass intruments, and the slow 
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tramp of the soldiers with arms reversed, can all 
be imagined. The final allegro, though taken at 
a rapid pace. was clearly and distintly articulated. 
We may here remark on the satisfactory nature 
of Beethoven’s finales. How often are really fine 
works both of art and literature, weakened by 
lame and impotent conclusions! Not so with our 
great master: like a superior orator, when he 
leaves off, the subject is exhausted and not a 
note more is required. A solo on the harmonium 
by Mons. Lemmens greatly pleased the audience, 
who recalled him to repeat the last of two move- 
ments, touched by the hand of a master. We 
must plead guilty to noticing Mdme. Sherrington 
last. Place aux dames is a maxim which should 
always be borne in remembrance. One great 
charm of this talented lady is the great variety of 
which she is capable. Take her selection for this 
evening. First, that claseical song of Mozart’s, 
“ Zeffiretti lusinghieri,” requiring a first-rate singer 
to do it justice; yet, there is no scope for mere 
vocal display, it appeals chiefly to the cultivated 
ear. The song from “La Reine Topase” is quite 
of an opposite character. Then, “Angels ever 
bright and fair,” so totally different from the 
two former, and also from her last song, “Sweet 
nightingale.” In all these different styles Mdme. 
Sherrington appeared equally at home, and 
the suffrages of the very large audience were 
liberally awarded.—At the theatres, the pan- 
tomimes are still drawing crowds of admiring 
visitors. 


ae 
LIVERPOOL. 





Feb. 9th. 

The Liverpool Musical Society gave Handel's 
oratorio, ‘‘ Samson,” on Monday evening last, at St. 
George’s Hall, and we have to congratulate the So- 
ciety on their success. The principals engaged were 
Mrs. Marshall, Miss Bennett, Mrs. Skeaf, Mr. White- 
head, and Mr. Ferry. Mrs. Marshall sang the music 
allotted to Delila, and was throughout most success- 
ful, particularly so in the air, ‘“‘Let the Bright 
Seraphim.” Mr. Whitehead, the new tenor, from 
Durham, possesses a fine voice, and although in the 
first part he was somewhat weak, yet toward the 
close he warmed to his work, and gave his portion of 
the music with excellent effect. Mr. Ferry has a 
very agreeable voice, and reads most carefully; he 
was, however, not sufficiently weighty for ‘‘ Honour 
and Arms.” The air, ‘“‘How willing my paternal 
love,’ was given with great effect, as was also the 
duet, “*Go, baffled coward, go.” The chorus has 
much improved since the last concert (but still 
there is room for more improvement), and gave the 
choruses with good tone and effect. ‘ Fixed in His 
everlasting seat” went particularly well. Mr. San- 
dars conducted, and though at times he had some 
difficulty in keeping the chorus in hand, conducted 
aaa Mr. Best presided at the organ as 
usual, 





BrrKENHEAD.—As we announced last week, Mr. 
Henderson has terminated his season at this house, 
and Mr. Alfred Nelson will assume the lesseeship 
from the 13thinst. The first season has not been 
a brilliant one, and Mr. Henderson has, we think, 
only himself to blame for it. We have now before 
us the bill for the opening night, which gives a list 
of the company engaged, from which we find that 
out of twenty-three ladies and gentlemen there an- 
ngunced, only eight remained at the close of the 
season, and of the fifteen that retired, several 
seceded before a month had passed after the 
opening of the theatre. Their places have been 
filled by third and fourth-rate actors, the con- 
sequence of course being that it was an utter 
impossibility to cast a piece satisfactorily. Mr. 
Henderson also committed the fault of opening 
with a burlesque, that had but a very sbort time 
before had a long and successful run in Liverpool, 
where nearly all the Birkenhead people had seen 
it, and it was therefore no novelty, nor did it possess 
from the mounting of the cast (with the single 
exception of Miss Lydia Thompson) any attraction 
fora Birkenhead audience. Again—why did he 
announce engagements which were never made, 
or, if made, not kept? Both the Brothers Webb 
and Miss Hughes (from the Olympic, London) 
were underlined, but never appeared. Mr. 
Henderson thrown half the energy into this specu- 
lation that he did into the opening of the Prince of 
Wales Theatre, he would, we have not the slightest 
doubt, have been equally successful. On the other 
hand, had he opened and carried on the Prince of 
Wales Theatre as he has managed the Birkenhead 
Theatre, Mr. Henderson would not now occupy 
the position he does in Liverpool. Beyond Mr. 
Henderson’s promised en ments for the theatre 
we have had Mr. E. A. Sothern, for a morning 


ormance, when the house was well filled; 


the completion of their Manchester engagement). 
It should be the endeavour of the lessee of the 
Birkenhead Theatre, to try and rival the houses 
on the Liverpool side, to get the Liverpool people 
to come to the Birkenhead Theatre! 
the theatre not having been opened with that 
éclat expected, the Birkenhead people have no 
confidence in it, and prefer to cross the river, 
where they are certain of the entertainment 
provided. We see Mr. Nelson is not inaugurating 
a new era, for he announces as his opening 
the “‘ Poor of Birkenhead” being a similar 
to Dion Boncicault’s “Poor, alias Streets of 
Everywhere.” We regret that Mr. Nelson should 
not have seen the advantage of commencing the 
season with a novelty. 


harmonic Society took place in the Music 


brilliant, was larger than on the occasion of the 
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EDINBURGH. 
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The second concert of the yey 





Phil- 
LL on 
Monday evening. The audience, while equally 


first concert. The following was the program :— 

Doprtare, “Ghee ois 0 6:0640:60 ca kaceds Weascecdvest cies WOR 

Recit. and Aria, ‘‘ Deh vieni” (Figaro)............+++. Mozart 
Miss Cecilia Westbrook. 

Solo, Violin, ‘‘ Dramatic concerto” .........¢sesee0++++ Spohr 
Mr. Henry Blagrove. 

Recit, and Aria, “‘ Che fard” (Orfeo) ......ccceseseseveee Gluck 

Miss Palmer. 
Septuor .... Beethoven 


a. Adagio—d. Allegro con brio—c. Scherzo and Trio—d. Presto. 


Messrs. Deic! violin; R. Blagrove, viola; Ma cock, 
clarionet; Hui bassoon; Greuner, horn; Aylward, 
violoncello ; and J. Wallace, contra-basso. 


ee Ee BIE os as-10s0 3050 os.52 2 Mendelssohn 
Allegro Vivace—Andante Ae gina Moto Moderato— 
0. 


Duet, ‘‘ Vaghi colli” (It ratto di Proserpina) .......++. Winter 
° Miss retbrook aud Mice Palaner. 
Aria, “ La Saison arrive” ( Mireille)... ......00ceeeeee8 Gounod 
iss Palmer. 
Overture, “ La Gazza Ladra” ...... sevcese Rossini 


The excellent orchestra which performed on the 
former occasion were again conducted by Mr. 
Hullah. The rendering of Weber's overture from 
“Oberon,” abounding in caprice and fancy and 
fairy lightness and grace, gave great satisfaction. 
Beethoven’s Septuor, though abridged, was felt 
to be rather long, although it abounded in 
the most charming passages, and although in its 
rendering everything was done that steadiness 
and perfect harmony in tone and feeling could do. 
Herr Deichmann (first violin) had many opportu- 
nities, especially towards the conclusion of the 
Septuor, of displaying his admirable sentiment 
and brilliant execution—yet we think that his 
bowing is neither so graceful nor easy as it should 
be, and that in the more intricate and rapid 
passages he hardly observed time as distinctly as 
he should have done. Mendelssohn’s magnificent 
symphony, decidedly the most effective, the most 
delicious and picturesque piece performed, was 
thoroughly relished throughout. The third move- 
ment was especially beautiful, the introduction of 
the forest-song for the horns suggesting a caval- 
cade cantering joyously through a wood to the 
music most befitting the scene. Rossini’s overture 
was given with great spirit and decision, the re- 
curring passages of splendid march-music, in 
which branch this composer has perhaps achieved 
his highest successes, being rendered with satis- 
factory verve. In his violin solo Mr. Blagrove drew 
down hearty and frequent applause: his purity 
of style, his certainty, ease and skill, and 
his fine sentiment proving him to be worthy 
of the reputation he has won as the most 
famous of British violinists. Miss Westbrook pos- 
sesses a pure soprano voice, exceedingly pleasing to 
hear. er singing is characterised apparently 
by all the sweet natural impulses of a bird or a 
stream. Miss Palmer also sang in an accomp- 
lished and satisfactory manner, though the 
occasional uncertainty in her tones, and the 
slight effort that appeared to be necessary in 
passing from the low to the high notes seemed to 
argue that she was —s in some degree from 
cold.——The company of t 

are now performing in the Prince or WaALes 
Operetta Hovuss. at miserably small house, 
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well spoken of, 


GLASGOW. 
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essrs. Toole and Bedford for three nights (on 


e late Theatre Royal 


however, is keeping up its unfortunate repu- 
tation in this as in former cases, and is not 
It is a pity, and in some respects a 

grace that the company who perform here 
should not be more largely patronised than they 
Mr. F. Robson, son of the late great 
comedian, is now performing here in such parts 
as Jacob Earwig, in “ Boots at the Swan,” and is 


Tueatre Royau.—After a run of something 


from the stage of this theatre with all its 
imperfections on its head, said imperfections not 
extending to the scenery and mounting of the 
antomime. Monday, the 6th, commenced a 
enefit week, when the entertainment was 
decidedly weak throughout the first piece, “ The 
Bride of Lammermoor,” @ most unfortunate selec- 
tion for the present company save the benejiciaire, 
who filled the part of Lucy with much true feeling. 
Mr. Dixon's Edgar Ravenswood was cold and con- 
ventional, without a spark of character to save 
it from being an orthodox “heavy.” Mr. Fitzroy 
can never earn for himself a reputation in Scotch 
characters. Caleb Balderstone was a grievous 
mistake, as much so as will be any future attempt 
to revive ‘national drama” with present re- 
sources. Miss Thorne has been well received in the 
Lioness of the North.” Her impersonation of 
Elizabeth, Empress of Russia, is certainly meri- 
torious, but more force and less noise would 
improve her heavier parts considerably. Miss 
Golier’s “‘ Feodora” was not a striking perform- 
ance; in fact, almost the entire interest of the 
drama is sustained by the Empress and Alewis 
Romanouski (Mr. Kendal), So far as smart acting 
could be attractive, it was exceedingly well done ; 
but we regret to find little beyond this in Mr. 
Kendal’s interpretation. Mr. Lloyd's Triptolemus 
Krout was very creditable indeed and very funny. 
Monday, the 13th, is fixed for the production of 
“ The Workmen of Paris,” with “immense effects,” 
“powerful cast,” and so forth. Mr. Eburne and 
r. R. Phillips, from the “New Adelphi,” are 
amongst the metropolitan Hoon per for the 
occasion. In musical circles little is being done, 
but next week business will revive with the Choral 
Union concert, followed by Mr. J. Muir Wood's 
concert. For this latter a perfect blaze of talent 
is announced. Mdlle. Vaneri has taken leave of 
the Saturday Evening Concerts for » time, and a 
great reaction follows in the shape of a hotch- 
potch concert of comic and Scotch songs, but this, 
we day say, will not be of long duration. 
—_>~-— 

BELFAST. 





Fes, 81TH. 
The Vocal Union and their accomplished con- 
ductors (says the Northern Whig,) may pride 
themselves on having produced a work of first 
rank and greatest difficulty for the first time in 
Belfast with certainly not faultless accuracy, but 
with most praiseworthy ability. The principal 
solo parts were sung by Mdme. Kudersdorff, Miss 
Julia Elton, Mr. W. H. Cummings, and Mr. Alberto 
Laurence. Comment on Mdme. ersdorff's sing- 
ing is not necessary. Her grand declamation and 
vocal energy were displayed im every note she 
sang, yet no phrase was more exquisitely uttered 
or conceived with more genuine dramatic insight 
than the short one, “'Thy face must be veiled, for 
He draweth near.” Miss Julia Elton, who sang 
the contralto music, has a voice, perfectly 
well trained, a most correct. method, and a style 
thoroughly refreshing from its simplicity and 
sweetness. “ Elijah” seemed asomewhat weighty 
part for Mr. A. Laurence, who, has a fine, robust: 
voice, which he strains very. much. Mr, W. H. 
Cummings sang his tenor awsic very well, and if 
his air “If with all your heerts:”’ fell’ short of Mn.. 
Reeves’s style of singing: it,, he is only in the 
same position with every tanor in England. Mrs.. 
Harper, Miss Ellen Boyd, Miss Meenan, Mr. Hardy, 
Mr. Malmene, and Mr. #deson: shared with the 
principal soloists the dondle and single quartetts,, 
and acquitted themselves extremely well. Dr. 
Chipp conducted, an@ we: hope was satisfied by 
the evidence afforded! af his unflagging zeal and 
industry. The patience with which: he has trained. 
this society, and themwusical culture he hax he~ 
stowed on it, shoal lead'to great reswh. Ww 
sincerely wish hin, and them success. 
PS BS EE 

Bristou.— Mame. Celeste is “s y.”” at’ tithe 
Theatre ; but sha ig so badly sup that! the 

ieces are not worth mentioning. My.. William 

ignold, an oldt favorite here, underlined. —~ Miz 
Arthur Sketctley gave his: entertainmerrtt a 
Monday and T'nesday,. It met with gooct. sw)qyw 
and was well. received.——Sims ves it: am 
nounced to appar at,a coucert.on Monday, atité 
Drill Hall. 


Hut.i.—Mr., Chizles: Salaman has this: wer 
delivered a series of-three lectures on the Iliite 
of Opera, tracing it ‘from its earliest form in ‘ta’ 
t h Germany,and England down to the« 
day. The interest andl eclecticism of these 
are very ms en of: They were 
trated by liza Hughes, and instrament: 
by Mr. Salaman himself. We are glad-to-see' 
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Crysetan Parace.—The Christmas entertainments 
having now finally closed, the Winter concerts were 
re-commenced on Saturday last. The following was 
the program : 


Bymphony, No. 4, in B flat .. Beethoven 


Song, “ La Zingara’?. en-au . Donizetti 
Madame Louisa Vinning k 
Song, ‘‘ Adieu, fair land,” (Matilda) .............. Wallace 


fr. Coates 
Concerto, for Pianoforte, in F’minor .... 
Madame Arabella Goddard. 
Nomanza, “ Fairer than the morning,” (La Keine 
de Saba) . é-echinncni-ohdeieie Maine oe aa-a0 . Gounod 
Madame Louisa Vinning 
», ** The last good night” .......ccceses 
Mr. Coates 
Solo, for Planoforte, Fantasia on Airs from “ Mirella” 
Lindsay Sloper 


Serena le 


. Harfelt 


Madame Arabella Goddard 
* Too late, tao late” sccseereess RR. Sidney Pratten 
Madame Louisa Vinning 
Overture, “ Melusine” eeeeeceee Mendelssohn 


Ballad, 


Beethoven’s symphony in B flat was played to 
verfection. The delicate holding tones in the 
frst adagio were exquisitely given, while the per- 
fect unanimity and wonderful. blending of the 
varts of the allegro vivace, could not be excelled. 
Miho graceful and melodious minuet and trio, 


forming the third movement, was very much 
applauded. Mendelssohn's overture “Zum Mihr- 


chen von der schiinen Melusine” was the only 
other orchestral piece; being less known, it 
was listened to with considerable interest. 
Mdme. Arabella Goddard did ample justice 
to Sterndale Bennett's concerto for the piano- 
forte in F minor. The Barcarole was especially 
pleasing, and barely escaped an encore. Being 
recalled after playing Lindsay Sloper’s Fantasia 
on airs from Guonod’s “ Mirella,’ Madame God- 
dard gave the “ Last Rose of Summer,” the exe- 
ention being, of course, faultless. Mdme. Louisa 
Vinning was most successful in Mr. Pratten’s 
Ballad “A maiden fair and young.” In simple 
music of this kind she shines to advantage; her 
rendering, however, of the Romanza from “ La 
Reine de Saba” and “ La Zingara” was very ar- 
tistic and in good taste. Gounod's “ Fairer than 
the morning” was well received, the exquisite 
melody and deep feeling which characterise every 
phrase make us long to have an opportunity of 
hearing the whole work. Mr. Coates, of Covent 
Garden, got on excellently: he has the good taste 
not to attempt too much, and was therefore much 
applanded. 

Beernoven Soctery.—Wi.1s's Rooms. — Satur- 
day last was, we believe, the first occasion upon 
which the directors were able to give their program 
without alteration. It will be seen the several 
schools of musie were well represented,— 

Quartet, Ne. 82, in F major, for two Violins, Tenor, 

Pg OE eras 
Allegro Moderato—Minuetto! Presto—Andante Varie—Finale 
vivace assai. 

Herren Jansa, Wiener, Goffrié, and Lidel. 
Dame, “Ee PUREE” 3 pdea se cunesbhso0tecccecs Bergson 
Miss Susan Galton. 
Revit. and Aria, “‘ Zefiretti lusingheri” .............. 
Fraulein Mehlhorn 

Grand Sonata, in C minor, Op. 30, for Pianoferte 

Oe OR a rears 
Allegro con brio—Adagio cantabile—Scherzo, Allegro—Finale 


Mozart 


lle 


Madame Alice Mangold and Herr Jansa. 


Song, ‘ ettiteie TeTTTTIR TET ETE Tee 
iss Busan Galton. 


Serenade, with Violoncello Obbligato ................ Gounod 
(Words by Victor Hugo.) 
Friiulein Mehlhorn and Herr Lidel. 
Solo, Pianoforte, ‘ Triiumes Wirren” ........ 
Madame Alice Mangold. 
Song, “ lam ower young to marry yet” 
Miss Susan Galton. 


. Isola 


R. Schumann 


ee eR Oe 
Friiulein Mehlhorn. 
Grant Quartet, No, 10, in E dat major, for two 
Violins, Tenor, and Violoncello, (‘The Harp 


Quartet) . Beethoven 


Adavio and Allegro— Adagio ‘cantabile— Scherzo, Presto — | 


Allegro con variazione 
Herren Jansa, Wiener, Goffrié, and Lidel. 
Conductor - Herr Wilhelm Ganz. 
The quartets were, of course, played in a manner 
that could not fail to satisfy even the most critical. 
Madame Alice Margold met with a very flattering 
reception ; she was encored in “ Trdumes Wirren,” 


but upon re-appearing substituted the “ Gavotte,” | 


by Bach, which so pleased the audience on a previous 
oeexsion, We really cannot understand why a 
vulyar piece of commonplace entitled “I'm ower 
young to marry yet” should be introduced at a 
vlassical concert of such high pretensions. It is 
barely tolerable in a music hall. 

Istineron Vocar, Union, Barnspury Harn.— 
‘This excellent society, under the direction of Mr. 
Jawres Robinson, gave a capital selection of madri- 

als and part songs, on Tuesday last. ‘'he program 
weluded Wibye’s masterly composition, ‘ Sweet 
haneysucking bees,” Walmisley’s “ Sweet flowers,” 
fail. Reay’s “I loved a lass,” all first-rate examples 
Of tue old mndrigalian school. Mendelssohn was re- 


W. Sterndale Bennett | 


. Schubert | 





presented by “ Hear my prayer,” ‘How calm the 
dawn,” and his popular open-air piece, ‘‘On the 
sea.” Several amusing male-voice part songs of the 


‘* Miinnergesangverein ’’ school were sung by the | 


gentlemen of the choir, and the concert was judi- 
ciously varied by the introduction of a few songs, &c., 
including Balfe’s ‘ Excelsior,” Bishop's ‘“ Bid me 
discourse,’ Kalliwoda’s ‘‘In die ferne,” tastefully 
rendered by Miss Rycroft. ‘ Quanto amore,” from 
* L’ Elisir d'amore, was sung by Mrs. Hancock and 
Mr. G. T. Smith. The principal soprano part in 
Mendelssohn's ‘‘ Hear my prayer,” and in two of 
Bishop's glees was admirably given by Miss Fanny 
Hemming. ‘The concert was completely successful. 
We hope to hear more of the “ Islington Vocal 
Union.” 


Natroxat, Cronat Socrery,—Exeter Harn.— 
Hiindel’s “ Judas Maccabeus,” on Wednesday Jast, 
was certainly one of the most creditable per- 
formances which Mr. Martin's choir have yet giyen. 
The broad and massive martial choruses are just 
those ’in which this Society particularly excels, and 
on this occasion the objection which is sometimes 
made, that a large number of the choir do not sing 
really could not be urged. The fine chorus “O 
Father whose Almighty power’ was a model of good 
pirt-singing and was encored. In this chorus, and 
in “ Disdainful of danger” the basses were parti- 
cularly vigorous. The trio and duett in “See the 
conquering hero comes” were sung by the 
whole of the ladies in the choir; although 
this method of treatment somewhat weakens the 
effect of the fortissimo, when the whole of the in- 
struments and chorus join in, it was very effective, 
and the movement had to be repeated. The round 
and full tone which was displayed in this chorus, 
and the delicate pianos in “ Fallen is the foe,” very 
plainly demonstrated that Mr. Martin has spared 
no pains in the training of his choir. Of the solo- 
ists we can only speak in terms of the highest 
praise. The powerful voice of Mdme. Rudersdorff 
shone to advantage in the recitatives, while her 
reading of the aria, “ From mighty kings” was 
in excellent taste. Miss Palmer sang with 
her usual care. Mr. Perren, however, literally took 
the audience by surprise. The force and vigour 
with which he rendered ‘Call forth thy powers” 
and ‘Sound an alarm” were certainly greater than 
we had previously given him credit for. ‘* Sound 
an alarm” was vehemently redemanded; the choir 
even, instead of going on to segue chorus, stood up 
and were more vehement in their applause than the 
audience. We must really congratulate Mr. Perren 
on his triumph. Mr. Weiss was the basso; his 
“Arm, arm, ye brave ” was perfection. Mr. Board- 
man was at the organ, and rendered essential aid in 
the choruses. 


Sacrep Harmonic Socrery.—Mendelssohn’s 
“ Elijah” was given on the 3rd instant. The 

rincipals were Miss Julia Pyne, Mdme. Sainton 
Dolby. Mr. Montem Smith, and Mr. Weiss, than 
whom a better Elijah could not be found. The 
subordinate parts were filled by Mrs. Lucas, Miss 
Janet Whytock (a rapidly rising contralto), Mr. 
Carter, Mr. Chaplin, Mr. Henry, and Mr. Smythson. 
Mdme. Dolby had to repeat “O rest in the Lord” 
and the exqusite quartet ‘Cast thy burden on the 
Lord” was alsoencored. The chorus was as usual 
thoroughly efficient. Spohr’s “Letzte Dinge” 
and Mendelssohn's“ Lobegesang” were repeated on 
Friday week. The band and chorus were even more 
perfect than on the previous Friday. Two of the 
principals were, however, changed; Mdme. 
Rudersdorff took the place of Mdme. Lemmens- 
Sherrington and Mr. Weiss was basso vice Mr. 
Patey. Mr. Cummings again officiated for Mr. 
Sims Reeves, whose accident has had the effect 
of bringing the talent of this accomplished tenor 
more prominently before the public, It will be 








seen from our impression of this day that Mr. 
Cummings also distinguished himself by the 
|artistic manner in which he sang the music 
|allotted to Mr. Sims Reeves at the last “ Monday 
popular” concert. The really admirable style in 
;which he rendered the tenor music in Spohr’s 
oratorio and Mendelssohn's cantata, and the evident 
sensation which was caused by his forcible de- 
| clamation of ‘‘ Watchman, will the night soon pass ?” 
demonstrate that he is destined to take a high rank 
among our English vocalists. 


Monpay Porvunar Concerts, Sr. James's Haun. 
—On Monday last the hall was again very well 
filled, the program being very attractive. Mozart's 
“ Divertimento in B flat,’ for string quartet and 
two horns, was admirably played by MM. Straus, 
L. Ries, H. Webb, Daubert, C. Harper, and 
Stauden. A septet in D minor, for pianoforte, 
flute, oboe, horn, violin, violoncello, and double 
bass, was given by Madame Arabella Goddard, 
MM. Pratten, Barrett, ©. Harper, H. Wel». 
Daubert, and Severn, and was attentively listen. . 
to. The delicate and difficult instrumentati- 





| 
| with which it abounds was rendered to perfection. 
|The Misses Wells, of the “London Glee and 
, Madrigal Union,” gave two duets — Hindels 
“Tante strali,’ and Mozart’s “Sul! aria,” from 
“Le Nozze di Figaro.” Madame Arabella Goddard 
played Beethoven’s Sonata appassionata, for the 
pianoforte, op. 57, and ably interpreted the great 
master’s idea. At the next concert she will 
repeat Dussek’s “Invocation” sonata, which has 
of late created so much interest. 


Henry Lestie’s Cuorr.—The first concert of 
the present season took place on Wednesday last 
at St. James’s Hall. We are compelled to defer a 
detailed report until our next number. 


Sa.rer’s Hatu.—A corporation dinner given on 
Wednesday was enlivened by a selection of music 
performed under the direction of Mr. Lawler, by 
Messrs. Cummings, Foster, Donald King, and 
Misses J. and M. Wells. The noticeable feature 
of the program was the introduction of Randegger’s 
new lyric “The Capstan Song,” which was most 
effectively given by Mr. Cummings, and enthusi- 
astically redemanded. Mr. Sidney Naylor ably 
conducted. 


2 
> 


Greenwicu.—Mr. H. Killick Morley’s annual 
evening concert took place in the Lecture Hall on 
Monday last, the 6th inst. The vocalists who 
appeared on that occasion were Miss Louisa Pyne, 

iss Banks, Mdme. Sainton-Dolby, Mr. G. Perren 
and Mr. Weiss. ‘The inatrumentalists comprised 
the names of Herr Pauer as pianist, Mr. Lazarus 
clarionet: M. Sainton, violinist: the conductor 
being Mr. Harold Thomas and Mr. H. Killick 





Morley. The program was evidently arranged 
with great care, and included several most in- 


teresting features, among which was a perform- 
ance of Gounod's “ Ave Maria” sung by Miss 
Louisa Pyne with violin, harmonium and piano- 
forte accompaniments, Miss Banks also created 
quite a furore by her charming rendering of 
Gounod’s Serenade with clarionet obbligato by 
Mr. Lazarus. Herr Pauer performed his piano- 
forte arrangement of Concerto No. 2 in flat, 
also two compositions of his own, “ la Cascade,” 
and ‘‘ Galop de concert” in the second part. He 
also took part with Mr. Lazarus and M. Sainton 
in Mozart’s Trio for pianoforte, clarionet and viola, 
a work but very seldom heard, especially at 
provincial concerts. Rossini’s duet “Quis est 
homo” (‘ Stabat Mater”) displayed to great ad- 
vantage the finished vocalization of Miss Louisa 
Pyne and Mdme. Sainton-Dolby. The former lady 
sang “Bel raggio” (‘Semiramide”) and “The 
Power of Love.” Without enumerating more 
particulars of a most interesting program, we 
may state that the concert was one of the best of 
a long series of fourteen, which Mr. Morley has 
now given in Greenwich, and that they are now 
looked forward to from year to year as a treat 
of no ordinary character by the musical public of 
the neighbourhood. 








ABERDEEN.—There was a crowded house at the 
Music-hall on Saturday last, upwards of 2000 being 
present. Public expectation had been roused to 
hear Madame Sherrington, who, with her husband, 
met with a brilliant reception, and it was evident 
from the applause which she received throughout 
the evening that her efforts were eminently success- 
ful. Mr. Latter, conductor, had his forces under 
thorough control, and brought out all the effects 
with his usual ability. The organ, in the hands of 
Mr. Baker, played an important part. Last night, 
the Choral Union gave the first of their performances 
of the season, in Haydn’s oratorio, ‘* 7'he Creation.” 
The solo vocalists were Mdme. Lemmens Sherring- 
ton, Mr. Montem Smith, and Mr. David Lam ; 
this being his first appearatice in Aberdeen. The 
Choral Union have done “ The Creation” before, 
so that they were well up in the work, and the 
performance on this occasion was with some 
slight exceptions, a complete success. The band 
—all amateurs— played with admirable efficiency, 
the only drawback being the want of a princi 
double bass. Unfortunately. as it ha ed, the 
second concert of the Edinburgh Philharmonic 
Society took —_ on the same evening, for 
which nearly all the available talent in Scotland 
had been engaged; hence the disadvantage under 
which Aberdeen laboured on this oceasion. 











ADVICE TO A DRAMATIST. 





Y our comedy I've read, my friend, 
And like the half you pilfer’d best ; 
But, sure, the drama you might mend; 
Take courage, man, and steal the rest! 
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Cheatres, 


—<— 
1. Covent GARDEN. 
“ The River Sprite ;” “ Cinderella.” 

The battle, murder, and sudden death, operetta | 
* Constance,’ was withdrawn on Thursday to make 
way for Mr. Frank Mori's “ River Sprite,” which was 
produced on that evening. We have only time to 
say this week that the operetta (the book of which | 
has been adapted from the French piece ‘* ZL’ Ondine 
et le Pécheur”) was admirably done, that the) 
singing was only equalled by the liberality of the | 
mounting, and that Mr. Mori and the cast had the | 
honour of a call before the curtain. Madame 
Florence Lancia made a most successful appearance, 
and never sang or looked better. Next week we 
shall go into particulars, with a musical analysis. 

2. Her Maszsry’s. 
“ Tara;” “The Lion and the Unicorn.” 

We are very glad to see that people are going 
in numbers to see the new opera—and, still more, 
that they are gratified when they do so. The 
business has been remarkably good all this week ; 
and the “Arab Song,” so inimitably sung and 
acted by our own English songstress, Miss Louisa 
Pyne, and the jolly “ Wedding bell”song of Honey, 
are nightly encored. We should have spoken last 
week of the mounting. Really Mr. Harrison 
deserves the utmost credit (and support too) for 
the handsome and tasteful manner in which he 
has produced the work—at a time, too, when the 
Christmas piece might well be supposed to have 
exhausted all the productive energy of the house. 


3. Drury Lanz. 


“ Henry VIII.;” “ Hop’omy Thumb and his Eleven 
Brothers.” 


4. Princess’s. 
“The Magic Horse and the Ice Maiden Princess ;” 
** The Streets of London.” 


5. Lyceum. 
“ Simpson and Co.;” “ The Roadside Inn;” “ The 
Bear-Faced Impostors.” 








6. HaAYMARKET. 

“ David Garrick ;” “ Lord Dundreary Married and 
Done For;” ‘“ Princess Springtime;” “The Wolf 
and the Lamb.” 

7. New ApDELPHI. 

** Stephen Digges;” “ The Flowers of the Forest.” 
8. OLYMPtIc. 

‘* Hidden Hand;” “ Cupid and Psyche.” 

9. STRAND. 

* Lawrence's Love Suit;” ‘* The Grin Bushes ;” 

“ Mrs. Green’s Snug Little Business.” 

10. St. James’s. 

A Lesson in Love;” “ Hercules and Omphale;” 

** Woodcock’s Little Game.” 
11. AsTuEy’s. 
** Dominique, the Deserter ;” ‘ Jack Sprat.” 
12. New Royatry. 
“ Billing and Cooing;” “Snowdrop ;” 
Married.” 
13. Sapier’s WELLS. 
‘© Macbeth ;” “‘ Sir Hugh Myddelton.” 
14, MaryLEBone. 
“The Bronze Horse, or Harlequin and the Demon 
Gnome of the Silver Mine ;” ‘‘ The Mendicant 
Brother.” 
15. Brrrannta. ‘ 
* Tittle Busy Bee;” “ The Work-girls of London.” 
16. Vicroria. 
“ The Day after the Wedding; ” “ Harlequin Baron 
Munchausen and the Mountains of the Moon.” 


17. Pavinion. 
** St. George and the Dragon.” 


18. Grecian. 
* Punch and Judy; 


* Thrice 


The Reprieve.” 
19. STANDARD. 
* Dame Durden.”’ 


20. Crry or Lonpon. 


“The King of the Golden Valley;” “The White 
Gi ” 


Pantomime being the ‘staple commodi 


been famous, Everythin 


supported by a very clever com 


or, Harlequin Prince Valiant 
Shallabalah, and the Good Little Fairy of the Wood;” 


of 
theatrical entertainments at this season of the 
year, Mr. Nelson Lee’s “ King of the Golden Valley” 
is as attractive as those for which he has so long 
a has now got into 
working order, and the whole is nightly received 
with rapturous applause. Miss Georgina Smith- 
son, a favourite here, as Tom Tiddler, a pears to 
give the audience much satisfaction, and acts her 
part with great ease. The harlequinade is well 


and Son) espesially delighting the audience with 
a duet on a penny whistle, with bellows accom- 
paniment. The Messrs. French, as the Sprites, 
also deserve mention, and the tout-ensemble, if 
we may judge from the well-filled house on the 
occasion of our visit appeared to give universal 
satisfaction to the habitués of that neat little 
theatre. 








CRAMER AND COMPANY (LIMITED). 





At the first annual meeting of the shareholders 
in this company at the company’s gallery, 209, 
Regent-street, for the purpose of receiving and 
adopting the report of the directors, and declaring 
a dividend, and for transacting the general busi- 
ness of the company, Viscounr Bury, M.P., 
occupying the chair, 

The CHarrman, in moving the adoption of the 
report and balance-sheet, said that up to the 
present time their proceedings had been more 
favourable than could have been expected. The 
directors had thought that they exercised a wise 
discretion in not declaring a larger dividend than 
10 per cent., and the rest to be placed to the 
reserve fund. ‘Their gross profits had been 
£10,000 in round numbers, and the expenses in- 
cidental to a business like that was over £6,000, 
leaving £3,451 to be divided among the share- 
holders. The directors proposed to divide the 
balance in the following manner :—#£1,000 to pro- 
vide for bad and doubtful debts, about £1,000 to 
the payment of a dividend, and the balance towards 
a reserve fund. All the payments of the establish- 
up to June last were to be made by Mr. Wood, 
and the property then handed over to the directors. 
The stock-in-trade, plant, and fixtures were then 
valued at £44,000, and the goodwill, trade-marks, 
leases, and fixtures at £31,000—making together 
£75,000. The stock-in-trade was taken at a 
valuation, but when the directors came into pos- 
session of it they were not quite satisfied with it, 
and Mr. Wood had very liberally thrown off 
£3,000 of the purchase-money. 
Mr. Wiuzs said, what he wished to see was an 
account furnished to the shareholders, which would 
save the chairman the trouble of giving the very 
clear statement he had given on the present occasion. 
Mr. Renpte said he had had great experience in 
drawing up balance-sheets, and in one company in 
particular there was over three-quarters of a million 
passing through their hands annually, and their 
balance-sheets were precisely similar to that which 
had been presented that day. They were in a 
different position to what a private firm was, because 
that firm might make losses or profits, and nobody 
would know anything about it, while, on the other 
hand, there were many on the watch for the balance- 
sheet of their company, in order to take what ad- 
vantage they could of it. 
The Cuarrman thought it was not judicious for 
them to publish their statistics of details, but if any 
proprietor wished to ascertain any information pri- 
vately he could do so by going to the secretary, who 
would show him the books and give every informa- 
tion in his power. (Hear, hear.) 

Mr. Wruuzs asked on whom they relied for the 
valuation of the stock. 

Mr. Renpwz said their own servants took the 
stock, and the managers put the valuation on it. 

Mr. Pap, the solicitor to the company, said 
that the preliminary expenses might next half- 
year be increased, because the transfer of the 
the business would have to be completed, and the 
stamps would have to be paid. 

The report was then put and agreed to unani- 
mously. 

The CuarrmaNn then moved the declaration of a 
dividend at the rate of 10 per cent. per annum, 
which was seconded by Mr. Heron, and carried 
nem. con, 


The auditors, Messrs. Westcott and Walker, 


£10 each 





iPP< pany of to- 
mimists, the Clown-an1-a-Half (by 4 Huline 





the proceedings. 


** Hiindel’s Second Concerto for the Organ.” 


sterling works of this description. 
has a pedal obbligato, it is beyond the reach of the 
vast majority of performers. 
has arranged it so easily and so skilfully, that an 
moderate pianoforte player may attempt it. 
concerto is thoroughly Handelian, an 
guished by all the solidity and power of the great 
master. 

pleasing. 


were re-elected, and their remuneration fixed at 


A cordial vote of thanks to the chairman closed 


REVIEWS. 
[Scuorr & Co.] 

Tran- 
By Ernest Paver. 


We are always glad to see popular editions of 
As the original 


scribed for the Piano. 


Mr. Pauer, however, 


This 
is distin- 


It is at the same time melodious and 
The studious pianist will, we are con- 
vinced, reap much more pleasure and benefit from 
it than from a score of the popular tritles of the 
day. 





[Avaengr & Co., Newgate Street. ] 
Pour le Piano. 


“ Variations sur un theme original.” 

Par Orro Booru. 
A pretty subjeet well and effectively varied. 
The minor movement deserves special praise. All 
the variations are easy and in excellent taste; it 
will therefore be no doubt useful to teachers. 











[Foster & Kina. | 


“Mary Lee.” Irish Ballad. Words by Joun 
Duacan. Music by W. C. Levey. 


W. C. Levey, the talented author of “ Punchinetlo,” 
has here given as a characteristic ballad which we 
have no doubt will fully sustain the reputation he 
has so well earned. The simplicity of the music is 
in thorough keeping with the spirit of the words, 
and the melody is within the compass of a single 
octave. 





[Tue Music Pusiisnine Company. } 
Tl Dolore.’”’ By BE.urnt. 
This song is interesting as being probably the 
last composition of Bellini. It is in six-eight 
time, and presents very few difficulties ; but there 
is no great merit in the melody. ‘The song is 
adapted to Italian and French words. 





[C. Lonspatx, Old Bond Street.) 


‘©The Parting Hour.” Song. By Miss M. A. 
Jones. ‘Composed by B, A., Sydenham. 


A very feeble effort at a sentimental ballad. The 
melody is after the ‘“ Christy's Minstrels” school, 
but is spoiled by an unappropriate accompaniment. 
We subjoin a specimen of the “ poetry” :— 


‘The dreadful hour is near, mother, 

The hour that we must part, ’ 

And, oh, such mournful t oughts will come 
Into this breaking heart. 

The silent tear-drops fall, mother, 
I cannot stay their flow, 

I would be calm, but oh, mother, 
My heart is beating so.” 








[R. Anprews, Manchester. ] 


“The Earth is the Lord’s and the fulness thereof.” 
Verse Anthem. Arranged by R. ANDREWS. 


This anthem consists of a few verses from the 
twenty-fourth psalm, adapted to Music from 
Haydn's “ Creation.” ‘ In splendour bright,” and 
“Most beautiful, appear,” are made to do duty as 
solos for the principal voices, while Haydn’s fine 
chorus “'The Lord is great” has been terribly 
mangled for the purpose of producing a finale. 
The latter is reduced to four parts, and some of 
the best passages are omitted. We are no ad- 
mirers of these mutilations of the great masters, 
and therefore cannot recommend the present 
rechaugé, 








(J. H. Jewern, Bloomsbury. } 


“ Pairy Flower.” Lyric, written by G. H. Woon. 
Composed by Bennett GILBERT. 

This song opens with a graceful phrase in D 
minor, which leads us to mag a really good 
melody. On the second page, however, we find a 
most awkward modulation into the major of the 
same tonic which, to our mind entirely spoils Mr. 
Gilbert's effort, A sudden change from major to 
minor, or vice versd, has a capital effect when 
well managed, but in the t instance we do 
not think that the author has been very felicitous. 
In the concluding chord recourse has had to 
that favourite device of the old contrapuntists 
the “tierce de Picardie.” Thig ig very unusual in 
modern ballad music, 
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PRIZE COMPETITION. 

‘The time allowed for the sending in of musical 
compositions having expired, the adjudicators are 
proceeding to examine and decide the respec 
tive merits of the works. Some little time must 
necessarily elapse before judgment can be given, 
but we can assure our readers that the announce- 
ment of the decision will be made as promptly as 
The MSS. 
received up to the present time correspond with 


is compatible with careful selection. 








Not to be?”—“ Live and Let Live.””—*“ Vincere 
vel mori.”—‘‘ Home, Sweet Home.”’—* The City 
of Palaces.” —* Delightful Waltz on Tiptoe for a 
Mate.”’—*‘ Quis nostrum.’’—*“‘ Essayez.”’—“ Qui va 
presto more lesto.’”"—“If so, all the better.”— 
“Non Expectans.’’—‘ I'll chance it.’—*Idio é 
vivo per tutti.’”’—* Ex nihilo nihil fit.’—“ Semper 
Batutte mai Vinto.’””-—* Honi soit qui mal y pense.” 
—‘ Rise, Excelsior, to the Apex.”’—* Le travail 
avant, le plaisir aprés.’—“ P. A. E. C.’”—*Tram- 
way.”’—*‘ Little hope.’”—* L’Eté des Indes.”— 
“Ars non cedet tempori.”—‘ Festivos cantos.” 
— Ma chanson.”—‘“ As you like it.’—*‘‘Cour- 
billon.”—*‘ Les immortelles.”—* Ride si sapis.”— 


TO CORRESPONDENTS. 


PRIZE COMPETITION. 


J. P. C. (Aldershott). When you send communications to this 
paper, be good enough to address them through the ordinary 
channel; and when you send MSS. for competition pray 
abide by the published conditions as regards -privacy. To 
announce your compositions openly and point out this and 
that beauty in letters with your signature attached, is a course 
which is strikingly unfair towards the other competitors ; 
added to which it will have no effect on the adjudicators, who 
are too impartial to be biassed., 

Tuoroven Bass writes :—‘* The suggestion by ‘ AmAsuERUs’ 
of having the mottoes recorded in gradation of the com- 
petitors for your prizes, has caused another idea to arise in 
my mind, which | venture to name. Would it not make an 
interesting volume to publish six or twelve of the best of 


envelopes bearing the following mottoes .— is Pe é aes. “ee Race eae the two songs, and also let them be had separatel 
- s B " Morgenrothe. sneitl It mean well.” —* Wer nicht provided the compose rs approve of their works bole 
“ Fly me and try me.” — “ Honesty.’ —!wagt, der nicht gewinnt.”’—‘ A tout hasard.”— placed? 1 think it would afford the musical public great 
“Over hill and over dale.” — “Un soir, t’'en |“ Minimo.’’—“ Ora et Labora.’—* Lalla Rookh.” pleasure to see how different writers treat the same subject : 
vouiyiens-tu? Nous voguions en silence.”—" Audi | A thing of beauty is a joy for ever.”—* Dum | iru as intersting as to lear clover sermons open 
alteram partem.”’— Nothing venture, nothing | spiro, spero.”—*‘I think so.’’—“ Sero, sed serio.” the works sent in are not of considerable merit. ‘In 
win “* Nara—Nydia— Nakomis.” — “ I cannot | —« Speranza.”—“ Sperandum est.”—‘“ Oh, that I questa tomba’ was originally competed for by many 
ro e To win or lose.’”—** We Live in Hope.” were the viewless spirit of a lovely sound, a living eminent composers—the successful one was Beethoven. 


* Hurrah!’’—* Thus I set my printless feet O’er 
the cowslip’s velvet head, That bends not as I 
tread.”’—* J’essaye.”—" Audi alteram partem.”— 
“Audi—Vide—Tace.”—" La Musique ennoblit.” 
—‘‘Homo proponit, Deus disponit.”—* 'Try.”— 
* Venta Scenorum.’’ — “* Thersicore Waltzer.” — 
‘Heigho! unto the green holly.’”—* Detur Pul- 
chriori.”’— “Non v’é rosa senza spina.”—' Aliud 
sceptrum, aliud plectrum.”—‘ What a devil of a 
child !’’—** Moderato con moto.”—* Misletoe.”— 
“Nothing venture, nothing have.’’—‘ Que justice 
soit faite.”—* Spes.”—* Finis coronat opus.”— 
“Celer et audax.”—‘The more we study, the 
more we learn.”—* Excelsior.” —‘‘ Amor vincit 
* What has dear music done, That you 
should use her thus.”’—*Who never tries, cannot 
win the prize.”—** Merry wakes and pastimes keep, 
What hath night to do with sleep, Come, knit hands 
and beat the ground In a light fantastic round.”— 
*'Timeo Danaos et dona ferentes.”—* Auriga.”— 
“Who dares nothing, achieves nothing.’’—* Live 
und let live.”’—** Sentinelle or challenge.’’— Waft 
him, oh gentle sea,’’—* Entreprise.”—*' Success is 
the child of confident perseverance.”—“ Volonté.”— 
* Vive hodie,.’ — Nil desperandum.”’—* Le génie et 
lu science se sont unis pour produire le phénoméne 
qui se nomme Mozart.”—* Dolcissimo.”—“ J’essay- 
erai.”—* L’union.’’—" Eyes front !”"—“ From the 
Wanderer.” Dieu et mon droit.”—* L’union fait 
la foree.”—** Nullum delectum habent civis et pere- 
grini.”’—** Persevere.’"’—* All right.’’—* Nothing 
venture nothing have.”’—* Passe-plus.""—* In appro- 
bation.” ——** Nil desperandum.” —** Whirlpool.” — 
* Por aspram ad astram,’’—" Go child and seek thy 
fortune.”’——** Deeds are fruits, words but leaves.””— 
*Nomo repentd fuit turpissimus.”—“Oh snakes!” 
‘ltouge gagne et couleur.”"— I breathed a song 
into the air.’—* Essai d'un avengle.’’— Nee dic- 


Gilblia. 





tum res monata,.’’—* Opportunities lost, are irre- 
coverable,”’—** Much haste, less speed !"’— Chacun 
A won gout.”-—* Strenue et Prospere.”—“ Take heed 


will surely speed.”.—* Anti-melancholy.”—* It is &n 
ill wind that blows nobody good !”’—* Teresa and 
Louisa.”’-—** Melody.”"—* Sol fa."—* Nil Desperan 
dum "—* Fleur de Lis.”—* Patriam veho.”’—* Soit 
vient A point, a qui sait attendre.”—* Teucro 
duce.” —" Fiat justitia.”—* Ni Fallor.”"—“ Better 
one bird in hand than two in the bush.”—* Sem- 
per fidelis.’—‘“I am_ here.” — “ Amphion.”— 
** Florence Annie Valse.”—‘* Vogue la Galére.”’ 

* Never despair.”’—* Voulez vous danser, Made- 
moiselle ?’’—* Sero-sed serio.” —** Eheu Fugaces!” 

“Lowliness is Young Ambition’s Ladder.” 
—*Omega.”—** Nil desperandum.”—*“ Make hay 
while the sun shines.’”’—*‘* Myrrha.”—* Nil des- 
perandum,.” — “Sin plou nin, i fret bai.” — 
“There's nae luck about the house.”—* Gliick 
Auf.”—* A Safe Return.”—* Drofla.”—* Polypyt 
Theke Telon.”—* In Memoriam.”’—“ Time Flies.” 

* Concordia.” —* Oimer! c'est 14 tout le bon- 
heur.”—"Suit the measure to the action.”— 
* Shiver my timbers,”—* 1 strive.’—‘ There is a 
tear for all that die.”—‘In labore quies.”—* La 
Belle.” — “ Fortuna.” —“ Nil Desperandum.” — 
* Buono Venturo.”—* Inzhoc signo spes mea.”’— 
* Haydée.”’—* All’s well that ends well.”—“ Les 
Orientales.”—“ Nunquam non Paratus.’’—‘ Can- 


tate with me, Friends.”—*“ Better Late than 
Never.” — “ Hope.” —“ Labor omnia vincit.”— 
“The Poet's Crown of Sorrow.’’ — “ Fortuna 


Sequatur,”—“As you like it.’— Hark! what 
fine change is in the Music.”—* Go to Jericho.” 
‘Don't you wish you may get it.”—* Faint 
heart never won fair lady.”—*“ Never say die.”— 
* Better Late than Never.”—*‘ Good luck befriend 
thee.”"—-“No Harm in Trying.” —“ Scotia.”— 
“ Non Expectant.”—* Qui va piano, va sano.”— 
“Art et Liberté.” — “ Espérance en’ Dieu.” — 
“Never Venture, Never Win.”—* Art is Long, 
Life is Short.”—* Furioso.”—“Dolee Aspettare 
Niente.”—“ Labour, and Wait the Result.”— 
“Att: a Storm cometh a Calm.”—“To be, or 











voice, a breathing harmony, a bodiless enjoyment.” 
—‘‘Dum spiro, spero.”—‘ This lantern doth the 
horned moon*‘present, myself the man i’ th’ moon 
do seem to be.”—* Strange, that such difference 
should be, “I'wixt tweedle dum and tweedle dee!” 
—‘* My last chance.”—‘“I am here.”—‘ While I 
live I'll crow.” —* Pour le danse.”—* Mine is the 
lay that lightly floats.”—“Semper Eadem.”’— 
“'The shower-bath.” — ‘Deo soli sapienti.”— 
“The captain of the foretop.”—* In three hours.” 
—‘* Never despair, but always hope.”—‘I don’t 
expect to win.’”—‘‘ Homage to Santley.”—* Honi 
soit qui mal y pense.”’—‘“ All’s well that ends 
well.”"—“ Now, or never.” —“ Ad Ardua per Aspera 
Tendo.” — “‘ Nil Desperandum.” —“ Laugh and 
grow fat.’’—* She will sing the song that pleaseth 
you.”-—* As you like it.”—* Will it win?”—“O 
tempora o mores.”’— ‘Courage sans peur.”’— 
“Faugh a ballagh.’—“ Dum vite spes est.”— 
“No song, no supper.”’—“ Ha! ha! keep time.” 
—Spadilla Basta.”—‘ A voice from Beethoven's 
birth-place.”—‘‘ Comus, 5000.”—‘“ Frisch gewagt 
ist halb gewonnen.”—‘‘I march to victory.”— 
“ Ariel.”—Oro et Laboro.”—* L’Aube du jour.” — 
“ Will Watch.”—* Patience is a virtue.”—‘ Don 
tiwi shi mayg etit.”"—* Discite justitiam moniti.” 
“ Multum in Parvo.”—‘ A Masonic pair of com- 
passes.”—‘‘ Dum spiro spero.”—* In te spes est.” 
“T love to wrestle.”"—* Nisi Dominus Frustra.”’— 
“ Anacreontica.” — “ Impartiality.” — “’Tis no 
matter how it be in tune so it make noise 
enough.’’—‘‘As you like it.” —“ The lion engraved.” 
—‘* Die Kunst ist lang und das Leben kurz.”—“ Bis 
dat qui cito dat.""—“ "Tis a poor thing, sir! but my 
own,” — ‘* Vive la danse.”’—‘‘ Che sara sara.” — 
“ Beauty unadorned. —*‘‘ Faith, Hope, and Charity.” 
—‘* Richard and Mary.”’—*‘‘ The apartment to which 
the Lady Rowena—’’—*“ Caledonia.’’—*“ If it does.” 

* Nellie.”— ‘* Ride through !” —‘ Ever near.” — 
‘* When first I saw thee, *twas in an omnibus.’’— 
‘Tam not here, I am out.”’—“ Quick! quick! 
quick !’—'* Now is the winter of our discontent 
made glorious summer.’’—‘‘ Labor omnia _ vincit 
improbus.”—‘*‘ Better luck next time.’’—‘ Gaude- 
amus igitur.”—‘* Le cour a besoin de l’ame.”— 
“Short and sweet.”,—* So love was crowned, but 
music won the cause.”—‘ Spero Meliora,”’— 
“Whose is it?’—‘*Domum erga.” — * Virtute 
quies.”—“ Faint heart never won fair prize.”—‘‘ Nil 
magnum nisi bonum.”’—* Che sari, sara.”—"‘ Labor 
omnia vincit."’—* Better late than never.”—‘ Mens 
pristina manet.’’—** Never despair.””—-‘ Che sara 
sara.”’— L’Umilitaé una Virta.”-— A slice from 
a cut loaf is never missed.”—‘ When shall we 
three meet again ?’—‘ De gustibus non est dis- 
putandum.”—* Difficile est proprie communia 
dicere.” ‘Spero meliora.”—‘ Jour de ma vie.” 
“Prenda de union.”—‘ Lijeras danzas.’’ — “ Fiat 
justitia et pereat mundus.”—‘‘Chi vive sperando 
muore canarndo.”’—** Unlucky star.”—*‘* Honi soit 
qui mal y danse.” 


Since our list closed we have received one or 
two correctionsof previous discrepancies. The 
MS. corresponding to the envelope with motto 
“Nemos” has come in, as also has an envelope 
with motto “ Nisi Dominus Frustra” belonging to 
two MSS. previously received ; and we have likewise 
received the the envelope of “A blank my lord 
* * #”' We are still short of “Try’s” 
manuscript; and his envelope lies uselessly in our 
letter-box. 

The following compositions, which reached us 


from abroad after the stipulated period, bear the 
post mark of a a date anterior to the Ist of 
February at the time of despatch, and we have 
therefore decided on admitting them :—‘ Les Arts 


sont de tous les pays; ‘“ Better late than never ;” 
“A,B, H. L.” 


Many of them were published ‘together in Germany, and 
are to be had in that form to this day." For reasons which 
are self-evident to publishers, if not toauthors, the suggestion 
of THOxovGH Bass is impracticable. 





C. 8. We have not room to report the event more fully than we 
have this week reported it. And to announce the second event 
you speak of, would be to insert a gratis advertisement in 
the form of a paragraph, 4 course from which we always 
abstain on principle. 
Amateur (Worcester). 

Too Latr. 


Thanks ; no. 
Notice from Newcastle, several letters; &c. 





DEATH. 
On the 27th ult., aged thirty-five years, Mr. Samuel Bem- 
bridge, A.R.A.M., late organist of Mornington Road Wesleyan 
Chapel, Southport. 


Che Orchestra: 
A REVIEW OF MUSIC & THE DRAMA. 


All communications to the Eprror to be addressed 
201, Regent-street, London, W. 


ROYAL ENGLISH OPERA, Covent-garden. 
(OPERA COMPANY, Limited), 

The great Pantomime and Senor Donato Every Evening. On 
Monday next, February 13, and during the week, Frank Mori's 
new Opera, in One Act, THE RIVER SPRITE. Messrs. G. 
Perren, Weiss, Lyall, A. Cook, and E. Dussek, and Madame 
Florence Lancia, Conductor, Mr. Alfred Mellon. After which, 
at a quarter-past Eight, the Grand and highly successful Panto- 
mime, CINDERELLA, in which the wonderful DONATO will 
appear. ‘The Last Morning Performance of the PANTOMIME 
on Monday, Feb. 13th, at Two o'clock. 














HER MAJESTY’S 
Sole Manager and Director, Mr. W. Harrison. 

LARA, In « 1 e of the i success of LARA 
every evening during the week. Principal Characters by Messrs. 
Swift, G. Honey, Forbes, Terrott, and Renwick; Mesdames 
Romer, Hiles, Burrington, Cottrell, and Louisa Pyne. Conductor, 
Signor Arditi. To be followed by the Burlesque, THE LION AND 
THE UNICORN. Messrs. E. Bufton, Cotterell, Theodore, and 
Furtado, EIDOS AEIDES, or visible and invisible, and the 
Grand Transformation Scene. 














Now Ready 
ALL THE MUSIC OF MORI’S 
“RIVER SPRITE.” 
CRAMER & CO. LIMITED, 201, REGENT STREET. 








LONDON, SATURDAY, FER. 11, 1865. 








The King of Bavaria proposes building a new 
and splendid opera house in Munich. 





Felice Romano, the librettist of ‘‘ Norma,” died 
at Turin, on the 28th ult. 





Mademoiselle de Ahna, from the Royal Opera 
in Berlin, is said to be engaged by Mr. Gye for _ 
next season. 





The firm of Friedrich Holmeister & Co. have 
obtained the German copyright of all Mr. Brinley 
Richards’ pianoforte pieces. 


A new theatre has been built at Alexandria by 
the General Consul Zizinia; it is to be opened 
with “ Robert le Diable.” 





A rival to the Petit Journal has started at five 
centimes, called Mon Journal. Its editor is the 
witty founder of the Hanneton—M. Le Cuillois. 





In the month of April, Merelli’s Opera Company, 
with Trebelli, will give several performances in 
Kroll’s Theatre (a third-rate establishment), in 
Berlin, 











No. 72, Feb. 11, °65.] 





THE ORCHESTRA. 


313 








In the library of San Marco, in Venice, nineteen 
songs, written by Stradella, have been discovered. 
They have been put into Halévy’s hands, who has 
written a pianoforte accompaniment to them. 





A telegram from Verdi announces that the 
third act of “‘ Macbeth” —entirely new—has been 
dispatched to Paris, where M. Carvalho has 
secured the partition for the Théitre-Lyrique. 





Mr. Henderson closes his management of the 
new theatre in Birkenhead after a by no means 
successful season. The theatre is to be taken by 
Mr. Alfred Nelson. 





Mdme. Achille Scalese, daughter of Scalese the 
buffo singer, will make her début at the concert of 
Mdme. Ronzi-Scalese, Paris, on the 13th. She is 
reported to have a contralto voice of great com- 
pass. 





Madame Rudersdorff, Miss Eleanora Wilkin- 
son (who proves to have a contralto voice of 
extraordinary compass), Mr. Montem Smith, Mr. 
Lewis Thomas, and Mr. Randegger, are engaged 
for a short tour in the beginning of March. 





Joachim proposed the advancement of one of 
his colleagues, Herr Griin, in the orchestra of the 
Royal Opera, at Hanover. The request was 
refused, and Joachim requested and received his 
own dismissal in consequence. 





There is a proposal to convert the Salle Herz 
in Paris into a regular theatre. The fagade would 
be built in the rue Ollivier, and a part of the 
saloons giving on the rue de la Victoire would be 
devoted to concerts. 





Invitations have been issued for a grand soirée 
at Rossini’s house on Friday 10th inst. The 
great maestro has divulged the secret of a new 
opera which, it is said, his friends are to perform 
on the evening in question. 





Gounod’s “ Médecin malgré lui” Anglicized by Mr. which she shows the same facility as in French, 
Kenny into “ The Mock Doctor” (ander which name English, and Italian. Fri. _Artot is in great 
it was played years ago as a two-act farce in this favour with the King of Prussia, and arranges the 
country), will be put on at Covent Garden the end of | Progam of every Court concert that takes place. 


this month. 





We hear of a new Cantata being shortly per- 
formed at the Crystal Palace, with full orchestra 
and chorus. The new work is from the pen of | Standard.” In a leading article on “ School Music” 
Mr. Deffel (whose name is familiar to us as a 
very clever musical virtuoso), and is on the time- 


honoured subject of “ Christmas.” 





Verdi is stated to have refused 40,000 francs| Would the Musical Standard inform its readers 
which the management of La Scala offered him| whether it was the Henry Purcell who was born 


It is further said that the very | fifty-five years after Queen Elizabeth's death ? 
day on which he declined the offer, he distributed 


an equal sum of forty thousand francs among the poor ! Rossini said the other day to Marmontel, 
professor at the Conservatoire, “I am told that my 
compositions for the piano are difficult to execute 
from defective fingering. This is more than| Napoléon, are a fruitful theme for Parisian jocu- 
probable; I am but a fourth-rate performer, | larity. The France Musicale asserts that one-half 
and must apply for admittance to the cours at the | the audience have a full sight of the backs of the 
Conservatoire to improve myself,” at which joke | musicians, and the other half have their noses in 
Marmontel laughed. Next morning Rossini made | the orchestra. From time to time the trumpeting 
his appearance at the Conservatoire, and asked | of the elephants is to be heard, which mingles 

M. Auber, be-| pleasantly with the andante of a pastoral sym- 


for a new work. 


It is Figaro and not Alsop who maintains this. 





A rare event has happened at the San Carlo 
Naples: nothing less than a success. ‘ Martha’ 


has proved successful—more, however, on account 
of the artists than of the music, which the Neapo- 
litans do not care about. La Caracciolo was the 
loadstone, and her singing created an immense 


effect. On the first night the opera was hissed. 





A new opera, “Concini,” by Thomas Liwe, has : : : ” 
been given with doubtful su in Vi The attendance will not be required from this pupil. 


critics blame the composer for slavishly copying 
Meyerbeer and Wagner, and being trivial in his 


melodies, and noisy to excess in his instrumen 


tation, Herr Beck is much praised in the part of 


Coacini, Herr Wachtel much abused as Robert. 





At the “Concordia Ball,” in Vienna, attended 
by all the gentlemen of the aristocracy and 
bureaucracy, and the élite of artists, Mdme. 
Fanny Elsler appeared in a white satin dress and 
train, literally covered with diamonds, rubies, and 
emeralds, and Mdme. Csillag in the costume of 


the “dame aux Camellias.” 


We understand that a new Choral Society com- 
posed of members of the Civil Service is about to 
be formed. Mr. Arthur S. Sullivan is named as 
conductor. 





The director of the Leipsic theatre is about to 
try a bold experiment. Between the present time 
and June, the whole cycle of Shakespeare’s 
Historical Plays, from “ Richard II.” to “‘ Richard 
III.” will be put upon the stage in chronological 
succession. The arrangement will be that made 
by Herr Dingelstedt of Weimar, where the same 
cycle was given in two series of successive even- 
ings. Will no London manager follow the good 
example ? 








In Scotland, Presbyterian congregations are 
inclining towards organs. One after the other is 
chronicled as adopting instrumental music in pre- 
ference to the more orthodox precentor. We read 
the other day that a small village near Strath- 
earn, called Crieff, was about to adopt an harmonium 
in its Parish Church. Might we suggest Bagpipes 
as more appropriate—and likely to be better 
played? 





Mr. Renwick has made a more than ordinarily 
successful débat at Her Majesty’s in opera. l- 
though his part, dramatically considered, is little 
better than that technically known as a “ walking 
gentleman,” yet Mr. Renwick does walk like a gen- 
tleman (which the usual run of impersonators of 
that class never by any chance do), and speaks as 
well as sings capitally. Let him “go in” for it as 
Santley did, take lessons in stage business, and 
work hard, and he has a great future before him. 





Artot at Berlin marches from success to success. 
Her performances at the Hoftheater are patron- 
ised by the cream of Berlinese society, and 
Majesty itself goes regularly. Artot’s success in 
the Ambassadress is described as surpassing. 
The press call her “ polyglot,” and point with 
admiration to her pronunciation of German, in 





If any of our readers happen to have a spare 


‘Good Queen Bess,’ in whose time Henry Purcell 
set the story of Dido and Aineas for a breaking up.” 





for a ticket for Marmontel’s cowrs. 
fore handing it to him, wrote on it, “ 


of the late owner. 


valuable works. 





we are told that ‘school concerts are not a new in- 
vention, but are to be traced back to the days of| of an unknown tongue. 


The gratification we feel on being at length en- 
abled to record that the Prince of Wales has visited 
one of our opera houses, viz., Covent Garden, is 
slightly damped by the fact that he arrived in time 
only for the pantomime and Donato. 





All Paris runs after an artist of the pavé, named 

Thérésa, who sings songs in comparison with which 

our “Slap-bang”’ and “ Belle of Camberwell”’ are 

choice and elegant. ‘The morale of Thérésa’s bal- 

lads is enough to calla blush to any but a Parisian 
cheek. She isa big, strapping woman of some five- 
and-thirty, with arms whose greatest circumference 
is below the elbow, a red face, and a gawky man- 
ner. She was originally awasherwoman. There 
is neither wit nor purity iv her performance; it is 
eminently vulgar. Therefore it tickles Paris, and 
no saloon is complete without Thérésa, no soirée 
perfect without her bétises. M. Thiers and the 
Princess de Metternich lately witnessed one of 
these performances &t tho house of the Duke of 
Galiera. 





Herr Reichardt gave a concert in Vienna on 
Sunday week, which afforded him the most flat- 
tering proof of the estimation in which he is 
held by K.K. subjects. The varied program of 
course included “ Du bist mir nah,” without which 
we should scarcely recognise our esteemed /iirstlich 
Essterhézy'scher friend, and it also included “ Il 
mio tesoro,” which produced lively applause. An 
aria by Mozart, says a Vienna journal, alluding 
to “ Il mio tesoro”—an aria from Mozart and two 
songs of Schubert and Rubinstein, showed his 
lyrical talent ; in an aria by Hiindel (‘ Joshua”) 
he came forward, the doughty oratorio-singer, and 
in a duet from ‘ Cenerentola,” in which he was 
ably assisted by Fri. Bettelheim, he shone as 
coloratur-singer. 

Our good friend the Neue Berliner Musikzeitung, 
who is often kind enough to afford us materials for 
a laugh, honours us by impaling our recent article 
on “ Artists and Amateurs” in its pages, with type 
variably big, growing large by degrees and beautifully 
greater, and with many notes of exclamation strewn 
about the paragraphs, like so much wayside seed 
budding up in Teutonic astonishment. Where the 
resources of the German language fail to convey the 
heterodoxy of our remarks, the Neue Berliner gives 





biographical dictionary, it would be an act of charity | them in the original tongue at the bottom of the 
to forward it to the conductor of the “ Musical | P88e- 


Thus we are made to say, ‘Do not people 
with braims eshew it?” an awful and mysterious 
sentence which comes home to us with all the force 
The Neue Berliner con- 
cludes with a piece of banter. He cites our quotation 
of Plutarch concerning jawbones of asses, and ex- 
presses an anxiety to behold our jawbone. However 
flattering the request, we cannot oblige our contem- 
porary ; for the etiquette which forbids the looking a 
gift horse in the mouth, renders it unadvisable that 
we should open our jaws to a donkey. 





Pasdeloup’s Concerts Populaires, in the Cirque 


phony. Then the posters of the circus and those 
of the concerts are stuck side by side, the 
one partially obscuring the other. Above, 


The costly contents of Meyerbeer’s library, | you have the portraits of the elephants, and below 
which hitherto were scattered and imperfect, 
have now been gathered and are to be assigned to| rise to singular confusion in certain minds. The 
the Royal Library, Berlin, according to the will] other Sunday a good bourgeois, stopping before 
The collection contains ®| the walls of the cirque, said to his wife, “Let us 
valuable treasure, namely old rare and in many | go and see the two elephants.” “Two?” replied 
cases long-lost scores from the earliest days of|the lady, “there are five elephants; read for 
opera, as well as many costly prints and manu-| yourself —‘Weber, Mozart, Beethoven, Haydn, 
scripts belonging to all ages of music. Only so | Mendelssohn.’ ” 
assiduous an antiquarian as Meyerbeer, and one|the good man; “but there were anly two the 
of equal means, could ever have collected these | first night. 


Pasdeloup’s program; a double afiche, which gives 


“ Tiens, it is true,” exclaimed 


They must have had so great a 





success that three others were sent for!” 
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RANDEGGER’S OPERA. 


“The Rival Beauties” ia entitled an operetta, | 


but the twenty pieces of music in the work are 
#0 elaborate and complete, that with the addition 
of a couple of choruses or so, it might fairly be 


called an opera. The dramatis persone are Alice 


(soprano), Edith (mezzo soprano), Sir Percy 
Ringwood (tenor), Stephen (baritone), Deloraine 
(bass). The whole of the music is tuneful and 


effective, and the composer has so thoroughly 


108 ; , : ia brilli ; i 
indicated the manner in which the music should|™ent is brilliant, and we are quite sure this | 


be sung, that a careful study of the various 
pieces would be a lesson to any vocalist. 

The operetta commences with a short, but well 
scored and effective overture. The allegro 
introduces a sparkling theme, afterwards sung 
by the soprano in a quartet in the second act. 
The next movement “ Andante Cantabile” is very 
melodious and graceful, and in the key of G 
flat, forms the opening symphony of a baritone 
aong, which we shall speak of presently ; the 


overture concludes with an allegro, in which the 
first theme is again introduced and varied with 
good effect. 

No. 2. “ Now Alice, mind,” duet, for soprano 


and baritone, noticeable for the bustling accom- 
piniment, well sustained thronghout. This duet 
is of a dialogue character, requiring the stage 
and stage business to make it effective. 

No.3. “Oh! would I were a village girl,” 
recitative and song for mezzo-soprano, commencing 
with a symphony in which the “cello” has a 
delicious part. This number ought to become 
popular, being simple, yet possessing the subdued 
under colouring of harmony that a musician 
delights in. 

No. 4. “ Now tell me all,’’ duet, soprano and 
mezzo-soprano, commences allegro ; this continues 
whilst Alice and Edith discourse on the delights 
of town life; in a second movement, they sing 
the charms of a London ball: the music is very 
appropriate, and delightfully old fashioned :— 





AA 








This breaks into an allegro, and is followed by an 
allegro brillante. Altogether, the duet would be 
very effective in the concert-room or on the 
stage. It is, however, by no means easy, and its 
difficulties are greatly increased by the very 
amall note and crowded page; we cannot under- 
stand why the publishers have beén so blind to 
their own interest, and so unjust to the composer, 
as to print the more difficult pieces of the 
operetta in a note so much smaller than the song 
and ballad portion of the work. 

No. 5. “Sunshine and Shade” a tenor ballad, 
which only requires to be heard to become 
popular; the first two bars of the vocal melody 
ave almost note for note identical with a ballad 
of Baure's in the “ Siege of Rochelle;” but as 
this opera was produced many years before Mr. 
RawpreoerR came to England, we are confident 
he never heard the melody we refer to, and the 
coincidence is therefore accidental. 

No. 6. “ Halt there, Captain,” a duet, mezzo- 
soprano and tenor, in Which the Captain (Sir 
Percy Ringwood) makes leve; and Edith flirts with 
him. The Captain expresses his tender passion 
in a most tuneable strain. This isa very effective 
duet, the two distinct characters being well 








| defined in the music, even when the voices come 
| together. 
| No.7. “I'll never forget thee,” song, soprano. 
|A very pretty melody, and charming accompani- 
| ment. e 
No. 8. “ Laughing Quartet,” one of the best 
pieces in the operetta. Each of the dramatis 
persone has a distinct character to support in 
|this quartet, and the composer deserves great 
| praise for the clever manner in which he has 
, worked out the situations ; the concluding move- 


number must always provoke an encore. A 

| quotation that would do justice to this quartet 
| wonld occupy too much space: the following is a 
| small sample :— 





No. 9. ‘ With surprise,” quintet, perhaps one 
of the most musicianly numbers in the operetta, 
entirely unaccompanied ; opening for tenor :— 





With sur-prise she’s con-found - ed 


A good effect is produced by a passage in which 
the soprano sings the melody as asolo, the other 
voices being in subdued accompaniment as thus :— 








|p 
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No. 15. “The island of the free,” tenor song, 


|so popular in character that it would certainly 
|excite “the gods” to an unwonted amount of 
| manual exertion. The opening has a slight tinge 
of a popular melody in “ Lucia.” 

No. 16. “ A gentle daughter's love,” baritone 
song, commences with the andante introduced 
| into the overture. This is a very charming song. 
| No.17. “TI scarcely dare to trust,” quartet. 
| Here again the composer exhibits his skill in 
giving and sustaining a distinct character to each 
voice part. The sparkling tune which we referred 
to in the overture is well wrought out in the 
soprano part; the technical skill is displayed in 
working the four leading subjects together. 

No. 18. “ Gipsy song,” for soprano, is a clever 
and brilliantly scored comvosition, commencing 
allegro brillante :— 





This changes into an A major movement, where 
we find an effective chromatic passage of 6-3’s; 
ascending then (Bohemian-like) we wander off 
into D minor, F major, and so home by the 
dominant road into A minor. 


No. 19. ‘ Good gracious,” duet, soprano and 
mezzo-soprano, is allegro vivace, and though 
difficult, is very sparkling when well performed. 
It commences in dialogue, and afterwards the 
voices go together in a brilliant movement :— 


aa 














No. 10. ‘ Come, haste away,” finale to the 
first act, has plenty; of tune, but no feature 
requiring especial notice. 

The second act opens with a lively instrumental 
movement; giving opportunity for orchestral 
fortissimo and brilliancy. 

No. 12. “T'was only a dream,” mezzo-soprano 
song, full of piquancy both in words and music; 
each verse of the song commences in 6-8 time, 
changes to 9-8, to 2-4, to 3-8, and with very good 
effect. 

No. 13. “A mariner’s home,” song, for bass, 
in which the jolly sailor humour is well depicted, 
commencing :— 
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Let the hermit dwell in his cloister’d cell. 












A good phrase occurs :— 
yc he ee er 
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The broaddeep sea so wild and free. 











No. 14. “My heart is thine,” a tenor song, 
and a very elegant one. The introduction isa 
“cello” solo (of which instrument the composer 
is evidently enamoured), 
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We observe the stage directions are that the 
mezzo-soprano (Edith) is to make her entrance 
as if out of breath, and we are quite sure if she 
had the whole of this long duet to sing, she 
would collapse before her exit; however, the 
composer has indicated a very judicious cut in 
the music, which, we presume, is always observed 
in performance. 

No. 20. “Hence with sadness,” is quite 
without pretence, and was evidently written in 
haste, but as our audiences now-a-days (whether 
at theatre or concert) make it a rule to depart 
during the last piece, we daresay this answers 
the ‘purpose sufficiently of playing the people 
out, and bringing the curtain down. 

The operetta is so good, that we are not 
surprised to find it is about to be performed in 
Germany; and hope soon to have the pleasure 
of seeing an announcement of its performance 
in a London theatre. 


—_—* 
a 


COSTUME FOR EXETER HALL. 


Thirty years ago, or more, London Churches 
were great curiosities in respect to Church music. 
We recollect going into the Church of Sr. Jamzs, 
Piccapttty, the learned Bishop BLoomriELp, a 
very good sort of Bishop, was duly standing “on the 
north side of the altar,” a comfortable velvet 
cushion before him, with his college cap on one 
side of his Prayer-book, and a large white hand- 
kerchief on the other, and he was trying to sing 
a tano called “New York,” made by a loom- 
mechanic in the north, and of course “a dissenter.” 
Dr. BLoomFIeLpD, was, it is said, a tolerable flute 
player, but he could not sing “New York.” 
Fifteen years and we again went into Sr. 
James's Church and there was the same thing. 
The same Bishop, the tune, the same 
| difiiculty, the same failure. those days dis- 
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senting parsons made the hymns, mechanics made 
the tunes, colonels, squires, ladies, and boys made 
the chants; very penitential sinners made the 
anthems, such as “Save me O Lorn,” “Out of the 
deep,” “The snares of death,” “Try me, O Gop,” 
“Be merciful,” “ Be gracious,” and other versicles 
of like complexion; and as to the Communion 
Office, in all places, it was left to minister and 
clerk, and a limited circle of elderly persons, 
chiefly of humble situation in life, and without 
music. Now-a-days every one sings, whether with 
a voice, or without it. There are few who have 
not either made, or altered a hymn, and still fewer 
who have not composed and published a hymn 
tune, and, although there are not five men in 
England who can make a chant without a blot, 
the chant-books have multiplied until their name 
is Legion. As to services and anthems, cathedral 
cupboards have been broken open, and any com- 
position like an anthem, however misbegotten, 
however mishapen, has been brought out, 
“arranged” and “accompanied” with and without 
the thorough bass, and to be had at the “great 
music warehouses” and their various agents in 
town and country. 

Who has made this great change in our worship 
music? The leader was unquestionably Sir 
Watter Scort, who in his novels drew national 
attention to the olden forms of worship, and thus 
led the way to the dislike now entertained for 
“the dialogue service ;”’ a service of parson and clerk 
mounted in two auctioneer’s boxes, doing that for 
which there is no authority, no example, from the 
first page of the Bible to the last. Those who 
read Psalis in dialogue can have but small belief 
in the Bible. Sim Warren Scort'’s immediate 
successor was Dr. Luorp, Bishop of Oxford, who 
in his celebrated lectures on the Prayer-book called 
into requisition so many missals, breviaries, hour- 
books, and processionals that a five-shilling Latin 
Office-book went up in one week to sixty or eighty 
shillings. Srr Watrer Scorr and Bisnor Liuorp 
were supported by those “chief musicians,” Messrs. 
Ifart, Perry, and Surman, who founded that 
truly British Institution, THe Sacrrp Harmonic 
Socrery, and opened the path for that thorough 
and best of Wesleyans, Dr. Pusry. The three 
Anabaptists of Exeter Hall, in total ignor- 
ance of every part and parcel of the science of 
music, endeavoured to popularize the standard 
and classic music (for so it is called) of the 
English Cathedral; but the people of England 
would have none of it, the “anthem nights” 
proved miserable failures, and thanks tc Messr. 
Hart, Perry, and Surman, the Tudor and 
Caroline sacred music was settled to be a great 
bore and no music at all. Every one agreed in 
the verdict except Messrs. Havercan and 
HEtmore. 

And in what way, it may be asked, did Messrs. 
Hart, Perry, and Surman, shake the national 
faith in bad cappella anthems, and dismal services, 
written in a school deprecated by every scholar in 
Christendom? Simply by performing Haznprt’s 
oratorios, Haypn’s cantatas, and Mozart’s masses. 
These worthy harmonical pioneers visited the 
various dissenting chapels, and pressed into 
their choir “ young men and maidens,” “old 
men and children.” They collected here and 
there a guinea, here and there a shilling ; copied, 
engraved, printed the music required, and with 
much zeal, and not a little discretion, organised 
some four or five hundred earnest amateurs, who, 
for some few years, were considered little short 
of lunatics. But these hard-working men were 
doing that which the bishops and priests of 
England ought to have been doing. At great 
personal sacrifice, these energetic enthusiasts 
were forming the national taste for worship- 
music, they were destroying all trust in the Tune- 
book of Rippon, the Psalmist of Novetto, the 
Mitre Music of Hawes. Eventually, the Harmonic 
Society was strengthened by the accession of 
two strong men, Messrs. Bowiey and Purricx, 
dissenters, men with open jminds, determined to 





3 


work on a principle, with patience to wait, with 
hope to encourage, and faith in the right. 
Organists and music-masters looked on} or, like 
the Levite, passed on the other side. Pedagogues 
in the thorough-bass and harmony-chord depart- 
ment occasionally dropped into Exeter Hall, but 
not hearing anything like their exercises, vanished, 
and were no more seen. Harnper was not like 
Burrowes, Haypn differed widely from Crorcn, 
and Mozart was a mystery to Hamriron and his 
disciples. 

The society were pledged to fight for a prin- 
ciple. The music to be performed was to be 
sacred music. England, as a nation, could not 
see any connection between music and worship. 
The music in churches was little short of a farce, 
the music used in cathedrals when sung in its 
place a bewilderment, when sung out of these 
buildings, an infatuation. Had there been no 
“ Messiah”’ of Hannpet, the labours of the 
Sacred Harmonic Society must have come to 
nothing. The constant presentation of this grand 
resumé of all the Catholic antiphons has killed 
the frightful festival music of the cathedrals, 
and now Harnpet reigns supreme in all churches, 
capitular or otherwise, on the return of the great 
seasons of the ecclesiastical year. The twelve 
hundred lovers of the oratorio multiplied into 
twelve thousand, and at the Harnpet festival in 
the Crystal Palace, swelled up to nearly forty 
thousand. For three shillings, the British public 
ean hear “ The Israel,” “ The Judas,” “ The 
Samson,” and that glorious “ Te Dewm” performed 
with a magnificence and spirit not to be heard 
elsewhere but in this island. Haypn, Mozart, 
Berernoven, Spour, and MENDELSSOHN, are 
known throughout this nation for their real 
worth. People on the Continent talk about these 
composers. Englishmen know them, and know 
them well. What nation, as a nation, (with the 
exception of England), can be said to be familiar 
with Haydn’s “ Seasons,’ Mozart's “ Requiem,” 
or Brernoven’s peerless “ Mass in D?” Toa 
Frenchman, or a German Latin Catholic, the 
oratorio masterpieces of Sponr and Mxrnpets- 
soHN, are like so many pages from the oracles of 
ConFucivus. 

The success of the Sacred Harmonic Society has 
led to a mushroom growth of pseudo-oratorio 
composers who have periodically appeared only to 
disappear, and to demonstrate the true difference 
between fool-hardy amateurism and slow-growing 
art. Oratorios are not to be made out of 
Burrowes and Hamriron; nor are they to be 
found in Ladies’ Schools, Covent Garden, Drury 
Lane, or English Cathedrals. The society has 
smiled on these musical Don Quixotes, and that 
is all. Hard lines, no doubt, for all the British 
quasi Harnpets, but justice is oftentimes 
compelled to look grave and be severe. 

We have, however, one great fault to find with 
these noble working fellows. They do not look 
like what they are. On their swell evenings, the 
orchestra presents the appearance of a kind of 
congregational board, or a presbyterian synod. 
As for Mr. CostA, he is the type, the beau ideal of a 
popular dissenting minister, with a rather down- 
cast look, as if there were a hundred seats unlet 
in his chapel. Now this ungrateful coup dail 
arises from want of official status and dignity. 
We must all be dressed in some way or other. 
It is a rule with us to treat people according to 
the covering with which they have provided 
themselves. Vestments are first introduction, 
and society receives every one in accordance with 
his tailor’s recommendation. In the present 
instance, some six or seven hundred people come 
forward to perform some sacred work, and we 
are told we must be sedate, we must not applaud ; 
that there are many unordained bishops, deans, 
rectors, vicars, and curates perpetual, among the 
choral body, and that they must be looked at as so 
many celebrants, so many officiating ministers. Be 
itso. All we have to say is—then dress yourselves 





accordingly. If it were a coronation, the girls would 





all be in white, the instrumentalists all in red, the 
male chorus in surplices, and the conductor in a 
large flowing scarlet robe with hood to match. 
Your engagement is as peculiar as that of a chorus 
in Covent Garden or Her Majesty's. Every one is 
dressed in these theatres. Then why not increase 
the interest of the performance by presenting it 
in its proper aspect ? Let the girls be all dressed 
in simple white, the male chorus all in surplices, 
the instrumentalists is dark cassocks (such as 
Conettappears within his portraits) withlay-down 
or Vandycke collar of paper or crochet, and a broad 
crimson sash. As for Mr. Costa, the committee 
can take him and his oratorios to Oxford, bring 
away the diploma of Mus. Doc., and lead him up 
in triumph to his rostrum, no longer the spectre of 
a miserable minister, but a triumphant conqueror, 
robed in white satin, imperial purple, crimson, and 
scarlet, and with a love of a hood that could not 
fail to be an unceasing object of universal attrac- 
tion. Let this be done, and the receipts will be 
doubled and trebled, and the Harnper festival 
made a sure card. 


en 


THE CONTINENT. 





Paris, Feb. 6th. 

The third Concert of the “Societ¢é des Concerts 
du Conservatoire” was given yesterday, with the 
following program :— 
** Symphonie en Si bémol” 
Ave Verum ” .... 40.000 
* Concerto en Sol mineur” .......... 
* Finale du 2me Acte de La Vestale” 
“ Ouverture de Zampa” . IRR Reishee 
Monsieur Georges Hainl conducted. Beethoven's 
Symphony, the fourth he wrote, was well executed 
by the orchestra, and Halevy’s Ave Verum for two 
soprani soli and chorus produced a very great 
effect and was deservedly applauded. The solists 
were Mddle. Marie Sax and Madame Barthe- 
Banderali. Mendelssohn’s splendid concerto in 
G minor served to introduce M. Louis Didémer, a 
young pianist of great promise. Tho rest of the 
concert was a decided failure, Mdlle. Marie Sax, 
who sang the soprano in the finale of “La Vestale,” 
seems to have successfully studied in a school 
whose aim appears to be the serious cultivation of 
what Mozart bitterly called “un urlo Francese.” 
(a French yell). When she acknowledges to the 
Grand Prétre that she has broken her vows, she 
gives her confession ‘‘mouth” in such a violent 
manner that M. Belval, her partner, seemed quite 
astounded; and instead of upbraiding a despairing 
culprit in a manner befitting the dignity of his 
position and the depth of his voice, seemed to be 
timidly expostulating with a virago de la premiére 
catégorie. The public were extremely ill-natured 
during the whole concert; and this new reading 
though possessing the merit of novelty, did not 
seem likely to find favour in their eyes. This, 
however, was no excuse for the vigorous ‘‘chut” 
with which the overture to “Zampa” was re- 
ceived; and the only way in which it can be 
explained is the supposition that a large number 
of hearers confounded Hérold with Herod, and 
that their marks of disapprobation were a protest 
against the sanguinary conduct of the child-killer 
of antiquity. The Théitre Italien has got into 
difficulties with Madame Veuve Scribe, who has 
brought an action against M. Bagier, to prevent 
him performing “ La Sonnambula,” “I ’Klisir a’ 
Amore,” and “Un Ballo in Maschera,” on the 
ground that these pieces are translations of “La 
Somnambule,” “ Le Philtre,” and Gustave ITI,” all 
three written by her late husband. The decision 
of the judges was in favour of Madame Scribe, 
but M. Bagier appeals, and until the final judg- 
ment is given, the pieces will be played as usual. 
“La Sonnambula” is announced for to night with 
Brignoli as Elvino, and a slight change has been 
made in the title of the opera which is now bap- 
tized “La Villanella Sonnambula,” 

M. Valentino, who for some years shared with 


eee eT e ee Cee ee eee eres 





eee eee eee enee 





Habeneck the post of chef d'orchestre wt the Opera 








516 


THE ORCHESTRA. 





[No. 72, Feb. 11, 65. 








has just died at Versailles at the age of seventy- 
eight. He was highly esteemed by all the 
musicians placed under his direction, and had the 
reputation of being one of the best conductors of 
hisday. He was the originator of the “ Concerts 
Populaires de Musique Classique,” which he 


founded in 1836. These concerts were given in a 
large hall situated Rue St. Honoré, and which 
still bears the name of Salle Valentino; but has 
fallen from its high estate, and is now used as a 
Casino. ‘The concerts were given daily, and the 
price of admission was a franc. ‘The program | 
including a symphony, generally by Beethoven, 
and the best overtures and instrumental soli, 
performed by such artists as Rémusat, (flute), 
Seligman and  Deloffre, (violins), Verroust, 
(hautbois), Jancour, (bassoon), &e. The public of 
that day were not sufficiently enlightened to 
appreciate and encourage the Valentinos’ efforts 
to cultivate a taate for good music, and, being 


made too soon, the attempt was an utter failure. 
'T'wenty-five years later, a gentleman who at that 


time held the modest rank of kettle-drummer in 
Valentino's orchestra, succeeded in turning to 
goon account his former conductor's ideas, and M. 
Pasdeloup at the Cirque Napoledn, is every week 
reaping what his predecessor had sown. His 
seventh concert (2nd series) was given yesterday, 
Mozart's “Jupiter Symphony,” and Beethoven’s 


in © minor, and the M’reyschiitz being the principal 
Nothing of any importance in the mu- 
The concert season has setin, and in 
my next I shall give you an account of the most 
At the opera, “ Roland” and “ Moise”’ 
keep their places on the bills. The rehearsals of 
“ L'Africuine” are progressing rapidly, and are 
conducted with the greatest secrecy; even the 
artists in the cast seem to know but little of the 
piece, with the exception of their own scenes; 
they are called from the foyer when they are 
wanted, and are not allowed to stand at the 
wings. I hear great things of a scene on board 
ship inthe third act, which is said to be some- 


morceaux, 


sical world. 


important. 


thing marvellous. Saint Léon, the maitre de 
ballet, has arrived from St. Petersburg, and has 
set to work at once to arrange the choreographic 
business. 

At the Opéra Comique, “ Le Capitaine Henriot” 
is highly successful, the last receipts are officially 
announced as amounting to 7,482 francs (nearly 
£300). This is satisfactory but astonishing; for 
the Opéra Comique, standing-room taken into 
consideration, is supposed to hold when crammed 


to suffocation about 7,000 francs; but the four 
hundred and odd francs which remain to be 
accounted for are supposed to be the voluntary 
contributions of a certain part of the public, who 
are so delighted with the performance that they 
insist on paying a second time on leaving. A 
very good bust of Scribe, by Mdlle. Fanny 
Davesne, has just been placed in the foyer. 

Malle. Vitali, a niece of Fraschini, is announced 
to appear at the Italien, on Wednesday, as 
Grilda in “ Rigoletto.” She is said to have been a 
great favourite at Madrid. 

At the Thédtre Lyrique, we have had 
« L’ Aventurier,”’ ‘‘ Mireille” and “ Faust.”” Verdi's 
* Macbeth” and Mozart's “ Mystdres d'Isis” (“ Die 
Zauberflite’”’), are in rehearsal. 


” 
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The fourteenth Gewandhaus concert was en- 
tirely instrumental. It would be well if the 
directors would more frequently trust to the ex- 
cellent orchestral forces which are at their com- 
mand, and devote the sums thus saved to procuring 
occasionally a first-class singer, instead of spending 
large sums upon a multitude of mediocrities. 

‘The concert opened with Spohr’s overture to the 
* Alchymist.” Cloying as it is to hear much of 
this composer's music at once, he ought not to be 
allowed to slip entirely out of remembrance. Few 
of his works are fitter for occasional performance 
than this overture, which, strange as it may seem, 
was given this evening for the first time in the 
Gewandhaus. Its “discovery” by the directors, 





I understand, was owing to a suggestion of Prof. 


Bennett's during his recent visit. In many 
respects Spohr, who is regarded as one of the 
heroes of the romantic school, has been strongly 
influenced by Weber, the greatest master, if not 
the actual founder, of that school. It was there- 
fore interesting that the same evening brought us 
the “ Preciosa’”’ overture, and thus afforded an op- 
portunity of immediate comparison. Perhaps the 
greatest superiority with Weber is the feeling of 
spontaneity which his music inspires: it is the 
overflowing of a heart full of music; while with 
Spohr there is almost always more or less of cal- 
culated artifice. With the former we think chiefly 
of what he says, with the other it is how he says it. 
The “ Preciosa” overture was beautifully played. 
It again proved, were proof needed, that Weber 
is as pre-eminently the “tone-poet” of the 
Dryads, and is as thoroughly at home in forest- 
land as Mendelssohn is the singer of Oberon, 
Titania, and fairyland. The concluding number 
was the symphony in E flat (No.3) by Robert 


‘Schumann—the “ arch-romanticker,” as he has 


been called. This work is sometimes known as the 
“Rhine Symphony,” having been written during 
the composer’s residence at Diisseldorf, when the 
cloud which at last completely overshadowed him 
was gradually closing round his mind. More 
elaborate than the other three, this third (or, if 
the order of composition be taken instead of pub- 
lication, this fourth) symphony is, from this very 
elaboration, less thoroughly enjoyable than those. 
In the first and last movements especially there is 
an unclearness of purpose, aa unrest, a straining 
for effect, which is fatiguing and painful—feelings 
enhanced by the great length of the first move- 
ment. The second movement, aslow scherzo, has 
many and great beauties; the principal theme 
might almost be called a romance, and is well con- 
trasted with the second subject ; the third move- 
ment is also interesting, and in parts beautiful, 
but it, as well as the preceding, suffer at times 
from a feverish restlessness. The fourth move- 
ment, marked “with solemnity,” is peculiar. 
Perhaps it may at first have been intended only 
as a short, slow introduction to the finale, and 
have grown into an independent movement under 
the composer’s hands, thus giving the symphony 
the peculiarity of being in five divisions. Some 
of Schumann’s admirers thought to find in this 
fourth movement the working on the poet’s mind 
of some great solemnity in Cologne Cathedral; 
and one enthusiastic critic has even gone so far as 
to see in the important part given to the trom- 
bones, a picture of the archbishop and his suffra- 
gans walking in solemn procession; but Schumann, 
when asked by a friend whether he really had any 
such idea, only answered with a smile. Where 
Schumann is well known and understood, where 
an audience has learned to make allowances for 
him, this symphony may be occasionally performed, 
and it will afford a large amount of interest and 
enjoyment; but it would be unjust to bring it 
before a public who do not know the composer, as 
a work which*could truly introduce him to them. 
The pianist engaged for this concert was 
Friulein Anna Mehlig, of Stuttgart, a young 
lady who has recently left the Conservatorium of 
that city, where she has been studying specially 
under Herr Sigismund Lebert’s guidance. Her 
technical powers are really remarkable for so 
young a lady,—the touch is so strong that it is 
almost manly, and the power of endurance must 
be very great. How far the intellectual gifts are 
on a par with the mechanical, time alone can tell ; 
perfect as was the mechanism, the style, as shown 
this evening, still wants some refinement and 
more poetical expression. The pieces Friiulein 
Mehlig had chosen were as wide asunder as the 
poles in character—Hummel’s Concerto in B 
minor, Lebert’s Prelude, Fugue, and ‘‘ Choral,” 
and Liszt's Rhapsodie hongroise. The Concerto 
now sounds as a thing of the past; the other 
compositions are very strongly things of the 
“future.” Of Liszt’s piece I have previously 





spoken; a repeated hearing confirms my opinion 
as to its wild beauties in parts, and to its general 
distractedness. Herr Lebert’s pieces left an 
impression of harshness behind them. It was not 
the fault of the player that these and Liszt’s 
Rhapsodie did not please all, for she executed 
them in a masterly manner. It may be questioned 
whether much of such food be not very dangerous 
to the taste of a young artist. The rich applause 
with which Friulein Mehlig was rewarded should 
stimulate her to develop all her powers to the 
utmost, intellectual as well as mechanical. The 
instrument upon which she played was from the 
factory of Herr Bliithner, of Leipsic; its tone 
was splendid. 

The Fifth Gewandhaus Chamber-music Concert 
opened with an old work, but heard now for the 
first time in that room. Louis Ferdinand, Prince 
of Prussia, wild and adventurous as was his life, 
and who, in 1806, was killed in an encounter with 
the French at Saalfeld, had musical talent of no 
common order. Beethoven, who was no flatterer 
of the great, said that “he played, not ‘ princely,’ 
but like an able pianist.’”” The prince’s quartet 
for pianoforte and stringed instruments in F 
minor (Op. 6) shows how great was the influence 
upon him of Dussek, to whom he was so warmly 
attached. Even although this quartet now sounds 
somewhat antiquated, it has still sufficient intrinsic 
worth to justify its revival. Another novelty was 
Beethoven’s reconstruction of his trio, Op. 1, No. 
8—one of the earliest works in which he showed 
the promise of his great genius—as a quintet for 
two violins, two violas, and violoncello, in its new 
form numbered as Op. 104. Independently of the 
great beauties of this work, it is interesting as a 
lesson in arrangement; it shows how the composer 
thought it necessary to modify the treatment in 
adapting his ideas to a different combination of 
instruments. Herr David's leading in this quintet 
was masterly in the extreme. The demand for a 
repetition of the third movement was irresistible. 
The other numbers were Schumann’s quartet in A 
major, and Beethoven’s pianoforte sonata in E, 
Op. 109. The latter, as well as the pianoforte 
part of Prince Louis’ quartet, was played by Herr 
Adolf Blassmann, of Leipsic. This gentleman 
dces not aim at shining as a virtuoso, but is a 
solid, musical pianist, whose style requires but a 
little more life to puthim among the best of his class. 

The progress of Herr Schild, ‘the young tenor 
singer of whom I have formerly spoken, continues 
to justify the best hopes. As a dramatie singer 
he has, of course, a good deal of stage routine to 
learn. I heard him recently as Tamino in the 
“ Zauberflite,” and listened to him with unmixed 
gratification. We may congratulate ourselves that 
he has been permanently engaged, and will soon 
reappear in Mehul’s “Joseph.” The whole per- 
formance of the “ Zauberflite” was thoroughly 
enjoyable. Herr Hertzsch as Sarastro was in every 
respect excellent. He is, without doubt, the best 
member of the company. Both in the ‘‘Zauberflite” 
and ina recent performance of “ Fidelio” there 
was an artistic completeness about the whole, a 
musical atmosphere, it might be said, which can 
only be found where all concerned like their work ; 
where this is the case, blemishes even so important 
as that the representatives of Fidelio and Florestan 
have long since seen their best days can be over- 
looked. Herr Kapellmeister Schmidt continues to 
grow in the favour of all who witness the care 
with which everything is prepared. The director 
of the theatre is about to try a bold experiment. 
Between the present time and June, the whole 
cycle of Shakespeare’s Historical Plays, from 
“ Richard II.” to “ Richard III.’ will be put upon 
the stage in chronological succession. The arrange- 
ment will be that made by Herr Dingelstedt of 
Weimar, where the same cycle was given in two 
series of successive evenings. Will no London 
manager follow the good example ? 





Brussexs, Feb. 8th, 1865. 
At the Thédtre du Pare next Saturday will be 


performed for ge first time “ Les Viewx Gargons,” 
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a new comedy in five acts, by Victorien Sardou. As 
is already known, this new work of a young master 
has met with great success in Paris, and M. Delvil, 
hastening to be the first to produce it here, is 
mounting the pieee with more than ordinary care. 
M. Paul Boudois, an eminent actor from Paris, has 
been specially engaged to play the réle of the Duke 
of Mortimer, played at Paris by M. Lafont. With 
this new attraction shortly to come, the theatre 
should revive from its late comparative dullness. 

At the Thédtre de la Monnaie Mdme. Cabel has 
appeared in ‘* Le Pardon de Ploermel,” and naturally 
the theatre was crowded to witness this interesting 
performance. Whenever Mdme. Cabel is to appear 
the places go off, but Mdme. Boulare has not the 
same fortune, although with a smaller audience she 
gains as much applause. “jLe bal masqué” was 
given last Saturday evening with moderate success. 

Mdlle. Lina Sternberg and her young brother 
Herman performed at a concert lately given at 
Dordrecht. The musical talent of both Mdlle. 
Lina and her sister Anna is of the highest order; 
but Herman is. the genius of the family. He is 
only fifteen years old, and has learned to play on 
the violin under the direction of Vieuxtemps, to 
whom he does the greatest credit. At the con- 
cert he played the Concerto of Mendelssohn and 
the “ Carnival de Venise” with the greatest pos- 
sible success. I believe he is to visit London (like 
every one else) very shortly with Vieuxtemps 
himself, where you will have the opportunity of 
testing his talent. 

Gounod himself has been superintending the 
bringing out of his new opera, “Mireille,” at 
Ghent. I believe the opera has been somewhat 
altered as to plot, but at all events this novelty 
of attraction has greatly pleased the Ghentish 
folks. 

The Concert de la Legia, the great musical 
festival at Liége, took place last Saturday. The 
concert commenced with the beautiful overture of 
“ Struensee,” by Meyerbeer. The pianoforte part 
was played by M. Joseph Libert, and he and the 
orchestra acquitted themselves of their first task 
to perfection. Then followed “Le quatriéme 
ouverture de concert,” by M. Théodore Radoux. 
This piece is still unpublished, and it is melodious 
and interesting, and met with success. M. Radoux, 
who conducted the orchestra, was warmly received 
by the public. Among other things, the Quintet 
by Schumann‘ was ably performed. Besides the 
members of the Legia, three artists lent their 
services,—M. Agnesi, M. Godefroid, and Mdlle. 
Mathilde Vercken. Of M. Godefroid, the prince 
of harpists, it is needless to speak in praise of his 
marvellous performance. Mdlle. Vercken made 
her rentrée into Lidge that day. She has been 
now absent about four years. Her voice is sweet 
and flexible, and she sings in an accomplished 
manner. Applause and bouquets greet her on en- 
tering. And now to speak of M. Agnesi, whom I 
have reserved to the last, as I have a small incident 
to narrate in connection with his name. His father 
was born and lived in Dinant in Belgium, and ac- 
cordingly passed for a Belgian. But during the 
hearing of a question at law, which took place at 
Paris, it was maintained that he was French, and 
one evening shortly afterwards, while going to sing 
at the opera, he was arrested by two gendarmes and 
conducted to prison. The reason of this proceeding 
lay in the fact that every Frenchman is legally 
bound to serve in the conscription, and Agnesi 
was accused of having attempted to evade his 
duties. When he recovered his liberty, he managed 
to escape out of France and get to Germany, where 
he remained for some time, and on his application, 
the Belgian government last year granted him his 
naturalisation, so that now he is admitted a Belgian. 
He studied singing in Italy, and there changed his 
name from Agniez into Agnesi. The concert de la 
Legia was a perfect success every way, which is the 
more desirable as it was for charitable purposes. 

M. Coussemaker has just published a book en- 
titled ‘‘ Les Ecrivains sur la musique du moyen age,” 
and “Les harmonistes des 12me et 13me siécles” 
will shortly appear. 


ARTISTS AND AMATEURS. 





To the Editor of The Orchestra. 

Srr,—There are many points referred to by the 
writer of the article in No. 70 of your paper, en- 
titled ‘ Artists and Amateurs,” to which I, although 
professing to be neither, must offer objection. 
Speaking very learnedly, I daresay, but confusededly 
of the Alla cappella form, he asserts that Rossini in 
his ‘* Stabat Mater’ shows the greatest mastery 
over form that the world has ever seen.” From 
previous arguments I may presume he means the 
the Alla cappella form ; and if so, there are but very 
few I fear, who will coincide with his opinion. 

Later on he says, ‘‘ Alla cappella is undefined 
sensation, and this desert of sand was Haendel’s 
abomination.” Now, after the excessive laudation 
of Rossini for attaining such perfect mastery over 
this style, it is somewhat difficult to see the drift of 
the writer's argument. What is despised by both 
Haendel and your writer—who declares this form 
to have proved destructive to Palestrina and Or- 
lando Gibbons—should be equally so in one far less 
able to carry that precise form through in its integ- 
rity. For my own part, I cannot view the score 
of Rossini’s “ Stabat Mater’’ in a light similar to 
that of your writer. I hope he does not presume 
to bring forward the Finale—which contains the 
only attempt at writing in the whole work—as a 
specimen of Rossini’s perfect mastery over the 
Alla Cappella style. I do not deny there is much 
exquisitely beautiful music in the “ Stabat Mater,” 
but certainly there is an almost total atsence of 
that solemn religious character to be desired in 
works of such a class. Several of the principal 
subjects are barefaced plagiarisms, and of these 
instances I give a couple of illustrations, which 
may interest some of your readers, 
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Haypn’s “Seven Last Words.” 
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Whether by Rossini or his publishers, I cannot 
say, but the music of the “ Stabat Mater’’ has been 
considered quite suitable for the stage; hence 
its adaptation for the Opera. ‘Every man has 
his own style, like his own nose,” so says your 
writer. I suppose I may add to this, “ his own 
opinion also.” “The Seasons” is a charmingly 
fresh work, but I would rather have a score of 
“ The Creation” than a score of the former. 
Before I ean fully understand the rambling, 
and at the same time, rather disparaging re- 
marks upon Mendelssohn, I require a precise 
definition of that form of which “he never was 
master.” In my opinion, it is exactly that 
peculiar novelty and originality of form which 
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renders the “ Lobgesang” one of Mendelssohn’s) 





most perfect works. I agree with your writer in 
thinking “St. Paul,” as a dramatic Oratorio 
superior to “ Elijah,” but without a more positive 
assertion than that it was “probably written 
under that old soldier Berger, the Bachite,” it 
is quite unnecessary to argue whether Mendelssohn 
really availed himself of more than mere friendly 
advice. For one who had “just learnt to write 
music,” and “a mere amateur in comparison with 
Rossini,” “ Elijah,” and the “ Lobgesang” are fair 
works! Your writer declares it as his belief, that 
“had he lived to the age of sixty-six,” “it cannot 
possibly be imagined” what he would have done, 
This cannot be a matter of doubt to him, surely! 
Deprived of “this guiding star’’ Berger, of course 
he must have retrograded, if we may place faith 
in his previously expressed opinion. 

The concluding paragraph is beyond my com- 
prehension, save in one passage, which might be 
supposed a quiet hit at the Director or Directors 
of The Royal English Opera, Covent Garden. 
He says, “The humblest Artist is infinitely 
beyond the most noted Amateur.” With the 
Director or Directors ‘‘a noted Amateur’ seems 
the preferable man, or at least has better chance 
of having his works produced; but as your 
writer says, perhaps “the money question has 
nothing to do with it,” Possibly !—I am, Xc., 

Erpos ABIDES. 
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UNRECORDED PERFORMANCES. 








To the Editor of The Orchestra. 

Sir,—As a Shareholder in The Royal English 
Opera Co. (Limited) I feel fully entitled to call an 
explanation why in your Operatic and Dramatic 
reviews you have carefully withheld all references 
to the performances of a new version of “ T'oo 
many Cooks” which are regularly given in the 
Board-room of Covent Garden Theatre? I under- 
stand it is being played with so much success that 
there is a proposition to carry it on to the end of 
the season, which means I presume, as long as 
money lasts. After the Pantomime season how- 
ever, the farce of “ His last Legs’’ will be per- 
formed in addition. In anxious expectation of 
some felicitous remarks from your Editorial 
pen.—I am, Sir, yours, Xc., 
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A REVIVED TRAGEDY. 








To the Editor of The Orchestra. 

S1r,—Do me the favour to correct a small mis- 
take in a recent number, by substituting, amongst 
those plays that would not bear revival, for the 
charming comedy of “ The Rivals,” which appears 
never to grow old, Lee’s tragedy of ‘The Rival 
Queens,” which was revived at Drury Lane on the 
23rd Nov., 1795, “in a style of great splendour 
and magnificence; with bucephalus, amazons, 
elephants, cars, bridges, battles, banquets, and 
processions”—Kemble playing Alexander, Mrs. 
Siddons Rozana; Palmer, Bensley, C. Kemble, 
and Mrs. Powell being also in the cast. 

A contemporary print says: “It was revived 
with a degree of splendour seldom seen on the 
English stage. An additional pct, as it may be 
called, was prefixed, of a battle between the Mace- 
donians and their enemies, in dumb show. The 
part of Alexander was supported by Mr. Kemble 
in a style which will suffer nothing by a com- 
parison with any former performer of the part.” 
And yet, with allthis attraction, it was only played 
twelve times during the season, and I do not think 
would be played half as many at the present day. 
—Your obedient servant, Joun Noy. 


—_"* 


HYMNS ANCIENT AND MODERN. 





To the Editor of The Orchestra. 
Sir,—You are undertaking a work which ought 
long since to have been done by the only guardians 
of church music in this country—the professional 
musicians. The arranger of these tunes ought to 
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: . ] 
receive a public reproof from some organised body 


of church musicians, and representations should 
be made to Sir Frederick Ouseley requesting him 
to confine his field of action within the immediate 
limits of the University of Oxford, or else to re- 
frain from approving and thus recommending 
music for Gop's worship which offends every chaste 
and cultivated ear. Messrs. Novello of course are 
not musical editors in the sense of the term on 
the e ntinent. The book sells, and that is enough | 
for them.—I aw, Sir, yours obediently, 
A Surrerina OrGanist. 
I’.S. These tunes have got me into hot water, | 
with the clergyman for complaining of them, and | 
with the congregation for playing them, 





‘To the Bditor of The Orchestra. 
Sir,—As a foreign Protestant, I am sorry to say 
that on my first coming to this country, I was 
wonderfally astonished, and almost (if the Word is 
allowed to be used), disgtisted with the music T| 
heard on Sundays in English Churches: in fact, 
1 consider ft an abomination. 

lf music is to be considered necessary to- 
worls doing homage to the Almighty, let us do all 
that is in our power to bring it to perfection~if 
music is not necessaty, do without it, We shall 
then at least be spared the wretched harmonies 
and tunes, of which en organ grinder in the street 
would not be guilty. 

1 would not have troubled you with this 
insertion, but seeing the interest you take 
in the subject, I feel myself justified in doing 
so, for I was really surptised Whon I unex- 
pectedly had a new Hymn Book (called “ Ancient 
and Modern”) pushed into my hands, for inspec- 
tion, as a step towards the improvement of church 
music, | find in this book many tunes, decribed 
as Gicrman, “harmonized” in such a way as I 
hardly can believe sity German would write 
unless he were a first beginner. ‘Though acquainted 
with almiost all the German hymns and tunes, 
I have not been able to discover the originals ; but 
ns these tunes are guaranteed by the Fixsr 
roresson or Musie 1x Exoianpb, I do not doubt 
but he will oblige us with the names of the works 
wherein he found them; and if such tunes are 
really in existence I beg of Professor Ouseley, in 
the name of all my countrymen, the great 
choral and for the sake of their 
high reputation which has never been so fearfully 
abused as in these arrangements—that he will be 
kind enough to print them in a more honourable 
style, or at least to correct them. I certainly do 
not believe that Professor Ouseley gives these 
tunes as speolmens of German masterpieces. Many 
of his airs I know nothing of, and music like that 
of No. 219, is a disgrace to my country, and 
degrades the nationality of the German choral, 
which is known as the standard of beauty and 
richness of harmony, and true expression of re- 
ligious feelings. There is another tune No. 76 
dated 1620. I wonder if it is one of Chr. 
Demantius. If so, am sure he must have com- 
posed it when he was lying in his cradle. What 
would 8. Bach have said of it, or Dr. Rinck? or 
Demantius himself, or Selnecker, Speratus, 
Walther, Pretorius, Crasselius, Schop, Hermann, 
Kugelmann, Gastorius, Sachs, Albert, Flor, Hasler, 
Scheidemann, Kriiger, Shein, Neumark, Drese, 
and all the other great masters of choral? Professor 
Ouseley will also be kind enough to to say, why 
there is not one tune of these great masters in 
this book of Hymns Ancient and Modern? Iam 
sure he could have found many—yes, scores of 
masterpieces. Such chorals inserted in this book 
would have done justice to Germany, and England 
would have been thankful to the Professor for a 
work which must have done him honour; this at 
least wonld have been a beginning towards improve- 
ment of performance to the glory of the Most 
High. 





composers, 





In order to justify my remarks I send you a 





copy of the so-called German hymn tune No. 219. 
Now as I deny this tune to be a German choral, 
I call upon Professor Ouseley to tell the Germans 
in England and abroad where he discovered this 
choral. I am happy to say, for the honor of 
continental education in music, it is not har- 


| monised by a German: the index names Mr. W. H. 


Monk as the arranger. If musid like this were 
played in the streets, I really should not be sux- 
ptised were every householder in London turned 
into a Mr. Babbage. In the streets we can call 


| . e ; 
the policeman, or walk away, but Sir, what is to be 
| done in Church ? 


1 must not groan, for the beadle 
will get hold of me; I must not go out, for every 
body will say, FT am an infidel; if I sptak to the 
organist, hé says, “ Whatdo you complain about? 
it must be good, for it is one of your own German 
chorals.” If I speak to the clergyman. He says, 


| ‘It must be right: it is approved by Professor 


Ouseley.” I hope Professor Ouseley will excuse 
my remarks, ahd I beg to apologige if I have said 
anything that may be considered too severe. I 
have nodoubt the Professor can readily justify him- 
self, and I trust he will oblige me, and all Germans 
by doing so.—I am, Sir, yours respectfully, 


E. G. B. 





Ouseley revised or approved this tune? It is set 
to Hymn 61, and is printed four times in the 
book.—I remain, sir, your obedient servant, 


‘ A. MJ. 
p> —Rg aj fF), Pf __ 
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JUST PUBLISHED. Price ls. 
Free ba Post for 12 Stamps. 
H YMNS FOR ADVENT, with Appropriate 
Tunes, composed, selected, and arriinged ty C. EDWIN 
WLLLING, Organist and Director of the Choir of the Foundlinig 
Hospital, and All Saints’ Church, Margaret Street. 
London; CRAMER & Co. Limrrep, 201, Regent-Street, 


JUST PUBLISHED. Price ls. 
. Free by Post for 12 Stamps. 
YMNS FOR EPIPHANY 'TO LENT, with 
, Anoreptiate Tunes, composed, seletted, alid artanged by 
C. EDWIN WILLING, Organist and Director of the Cheir of 
~ Foundling Hospital, and of All Saints’ Church, Margaret 
Strect. 
Tondon : CRAMER & Co. Limirzp, 201, Regent-strect. 


JUST PUBLISHED, Price ls. 
Free by Post for 12 Stamps. 

| yea FOR CHRISTMAS AND THE NEW 

YEAR, with Appropriate Tunés, composed, selected, 

and arranged by C. EDW fx WILLING, Organist and Ditector of 

the Choir of the Foundling Hospital, and All Saints’ Church, 
Margaret-street. 

London: CRAMER & Co, Limrrsp, 291, Regent Street. 








JUST PUBLISH D, Price 1s. 
Free by Post for 12 Stamps. 
ERSICLES and RESPONSES for the Seasons 
of Advent and Lent, Composed by C. EDWIN WILLING, 
Organist and Director of the Choir of the Foundling Hospital, 
and of All Saints’ Church, Margaret Street. 
London: CRAMER & Co. Limrrep, 201, Regent Street. 








JUNCHINELI“O. New Comic Opers in One 
Act, Written by Hexay Farnte ; Composed by W. Coantes 
Levey. Complete Score (folio) or in separate numbers, illus- 
trated. 
Cramer & Co,, Limited. 201, Regent-street. 





‘tn 0 & Co.’s large Staff of experienced 
) TUNERS are sent to all parts of London and within a 
cirenit of Fifty Miles. The charge for an Annual Tuning is 21s,— 
the only plan by which a Pianoforte is kept n proper order, 
PIANOFORTE GALLERY (the largest in Europe), 207 & 209, 
RUGENT-STREET. 





q RARD’S NEW 7-OCTAVE COTTAGE 

“4 PIANOFORTES, as manufactured for CRAMER & Co. 
Limited. 65, 70, and 75 Guineas. PIANOFORTE GALLERY 
(the largest in Europe), 207 & 209, Rucunt-stRext. 








ROADWOOD'S NEW TRICHORD 7-octTave 

COTTAGE PIANOFORTE, Price 65 Guineas, as manu- 

factured for CRAMER & Co. Limited. PIANOFORTE GAL- 
LERY (the largest in Europe), 207 & 209, Rucent-sTRget. 














To the Editor of The Orchestra, — 
Sir,—I must thank you very sincerely for the 
support you are affording timid amateurs in 


publishing the opinions of correspondents on the Le 


lamentable choir parts of the tunes in “ Hymns 
Ancient and Modern.” The state of this book as 
church music, is a pain and grief to all with a 
tolerably correct ear; as for myself, I really 
dread to go to my own church. Do you think Mr. 
Monk is an educated musician ? 

On turning to the preface, I see that the credit 
of revising and approving of the greater part of 
this book is really given to Sir Frederic Ouseley. 
If it were not printed, I should not have believed 
that an * Oxford Professor” could have approved 
of faults so glaring. 

Surely Sir Henry Baker is bound by his position 
in the church, and with the public, to offer some 
explanation. The tunes are right or they are 
wrong. If they be wrong, one would think he 
would have them put right. 

Seeing with pleasure that you liberally allow 
musical illustrations, I send you the last two lines 
of one of the tunes for the present season (har- 
monized by Mr. Monk). Now, sir, I beg to ask 
Mr, Monk if this passage in any sense of the 
term can be called good harmony, and is it 
possible that so distinguished a man as Sir F. 


RAMER & Co. Limited, having greatly 
increased —_ he ay id > —— -” ae led 

ace wit large demand for ruments of their own 

ne. “4 Prices from 22 to 100 Guineas. PIANOFORTE 
GALLERY (the largest in Europe), 207 & 209, ReGRnt-sTREET. 


RAMER & Co. Limited never object to ex- 
change any ee of an pe moo de a 

for one b: other, an advantage not gen iy Wi 
chasecs, PIANOFORTE GALLERY (the largest in Europe), 





207 & 209, ReGent-sTreer. 





H ALF-PRICE.—All full-priced Music sent 
post-free at half the Marked Price. 
Crawzr & Co. (Limited), 201, Regent-street. 


pue most remarkable COLLECTION of Fine 
COTT. 





PIANOFORTES, GRANDS, SEMI-GRANDS, and 

AGES, ever shewn in London, is now to be found at 
ORAMER & Co.’s PIANOFORTE GALLERY (the largest in 
Europe), 207 & 209, Recent-sTnext. The Instruments have been 
manufactured for the firm by Messrs. Broadwood, Collard 
yard, Kirkman, Pleyel, &c. 


ONE but PIANOFORTES of the very highest 
ality are to be had of CRAMER & Co. Limited 
inferior Testraments being carefully excluded from the stock. 
PIANOFORTE GALLERY (the largest in Europe), 207 & 209 
ReGRnt-sTREERT. 











\ ACFARREN’S “HELVELLYN.’’—The 
Favourite Songs—Arrangements by W. H. Callcott, 5s. ; 
|and Brinley Richards, 3s. 6d. Waltzes, 48. ; Galop, 48. ; an 

| Quadrille, 4s, by Marriott. Solos and Duets are now ready. 

| Cramer & Co. (Limited), 201, Regent-street. 








ELVELLYN.—The whole of the MUSIC 
may be had of Messrs. CRAMER & Co. (Limited) 
201, Regent-street. 





BALBES MAZEPPA. : 
HE MAZEPPA WALTZES, (founded on airs 
1 by M. W. Balfe), by J. P. CLARKE, 4s. Beautifully 


illus 4 
Cramer & Co, (Limited), 201, Regent-street, 
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CRAMER & CO’S PIANOFORTE GALLERY, 


207 & 209, REGENT STREET. 
THE LARGEST IN EUROPE. 





(CRAMER'S PIANOFORTE GALLERY offers peculiar advantages for the choice of a first-rate Pianoforte. There is a profusion 
of every description, from the smallest Pianette to the largest and finest Grand, and by all the eminent makers of England and the Continent. Nothing bnt the very best Se SS 
celected from the Factories, all that are deficient in tone being carefully avoided. Purchasers from Cramer & Co. may rely on having placed in their hands whatever may be reasonably expecte 
from a selection made with competent practical skill. Cash Purchasers will receive the usual discount. Every Instrument fully guaranteed. 
Cramer & Co, deliver their Pianofortes at any Railway Station in the Kingdom without risk to the Purchaser, and at a very trifling cost. 


207 and 209, REGENT STREET. 


° ° ° : : s y 
HE NEW PIANOFORTE. Cramer’s Seven-octave Semi-oblique Pianoforte, 45 Guineas in Rosewood and 60 in Walnut. 
Advantages to the Pianiste—Power and Refinement of Tone, Susceptibility of Touch, full scale of 7 octaves. ne to the Vocalist—Height diminished to 4 feet 8 inches, froeing the 
voice from interruption, width enlarged to 4 feet 6 inches, affording increased convenience to the Accompanyist, together with greater elegance of - tion. erie, 
In introducing this Instrument prominently to the notice of the Public, Cramer & Co. may be permitted to observe that it is alike remarkable regards power and quality of tone, firmness 
and elasticity of touch, durability of tuning, and the capacity to develope its resources. The tone may be forced by the —— finger of the arflst, or drawn out by the less accustomed hand 
of the amateur ; in the one case there is no harshness, and in the other its charmingly vocal qualities are called forth with little effort. The action or mechanism is of the very best description, 
being somewhat similar in its principle of construction to that of the Semi-Grand. The stringing is complete, there being three wires to each note, like the Full Grand, Cramer & Co. guarantee 
these Instruments for any reasonable length of time, and forward them to all parts of the country without risk to the Purchaser, and at a very trifling cost 


207 and 209, REGENT STREET, 


(CRAMER'S ENGLISH PIANETTE, 22 Guineas—CRAMER & CO. manufacture this capital small Instrument. It has all the 


requisites of the best Pianoforte—check action, solid touch, agreeable tone. The Case is of polished Ash or Pine. In practising on this Pianoforte the fingers of the player will be strengthened 
much more rapidly than on an old Instrument, loose in the key and worn in the hammer. Tn Rosewood, 25 Guineas ; in Walnut, 26 Guineas. ; 
Purchasers are particularly requested to observe that this Instrument has not the common or single action, but the double or check action; and that Cramer & Co. are the only manufacturers 


it in England, 207 and 209, REGENT STREET. 


RAMER’S INDIAN PIANETTE, in solid Mahogany, for warm climates. The most portable Pianoforte yet made. Prico 
35 Guineas. : 207 and 209, REGENT-STREET. 


(CRAMER'S PORTABLE PIANOFORTE, the most compact and novel yet introduced. The keyboard shuts up, and tho 


Tnstrument when closed presents the appearance of an elegant escritoire. Admivably adapted for ship’s cabins. In Rosewood or Walnut, 45 Guineas ; in solid Mahogany, with the action 
strengthened to resist the effects of a warm climate, 50 Guineas. 








207 aud 209, REGENT-STREET, 


(CRAMER'S NEW SEMI-GRAND, with Trichord Treble, as manufactured for them by Broadwood & Sons and Collard & 
Collard, the most remarkable Semi-Grand Pianoforte that has yet been introduced. Wonderful power and singular purity o tone. 105 Guineas in Rosewood; 115 in Walnut, 
207 and 209, REGENT-STREET. 


PTANOFORTES, NEW, by Broadwood, Collard, or Erard, for SALE or HIRE.—At CRAMER'S PIANOFORTE GALLERY 
(the largest in Europe), 207 and 209, REGENT-STREET. 


PIANOFORTES, SECOND-HAND, by Broadwood, Collard, or Erard—Full Grands, Boudoir Grands, Semi-Grands, and 


Cottages, in the test variety; many of thom quite equal to new. Every Instrument warranted. — At CRAMER’s PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT-STREET, 


PHANOFORTE RENOVATION.—CRAMER & CO. have organized a separate Staff of the most skilful Workmen for the 


Repairing and Renewing of the mechanism of Pianofortes worn out ears of constant practice. Cramer & Co. do not pretend (as is very commonly done) to make the instrument 
** equal to new,”’ but they guarantee that if originally good, it will be restored A Fhe freshness of Tone. and in other respects made to be perfectly satisfactory. Cramer & Co. give estimates to 


cost, and say whether theTustrument be worth the outlay. praNQFORTE GALLERY (the largest in Europe), 207 and 209, REGENT-STREET. 


RAMER’S PIANO MECANIQUE, Manufactured by the Inventor, M. Debain, of Paris, is an Instrument entitled to rank 


_foremost among the triumphs achieved in the mechanical arts. Any one can play upon it. Price 55 Guineas, If with a keyboard, enabling it vo be used like an ordinary Pianoforte 
6 Guiueas, The Instrument is very strongly made, and warranted to stand any change of climate. 


207 and 209, REGENT-STREET. 


(JRAMER'S HARMONIUMS, as Manufactured by the Inventor of the Instrument, M. Debain, of Paris, received the Prize 
Medal and the very highest commendation. Their superiority has been incontestably maintained, 





No, 1. Polished Oak Case, one stop, four octaves ee eo ee on or + £6 6 0 
Ditto one stop, five octaves ., ee ee ee ee ee 9 9 0 

2. Ditto three stops .. ov or) oe ee ve oe «+ 12 12 O- 
3. Ditto five stops .. ee ee eo ee oe oe ee 44 0 
4. Ditto seven stops .. ee ee ev oo ee oe . 12919 O 
6. Ditto nine stops ee ee ee oe oe oe ve 22 15 O 
6. Ditto eleven sto ee ae ‘5 se ee ee ee 2 16 0 
7. Ditto thirteen and knee action ee ee oe ee 86 15 «0 
8. Ditto Sioan sage end action .. ee ae ° ~ 4 0 0 
9% Ditto nineteen stopsand knee action .. 6 6+ as 59 0 0 

WITH PERCUSSION. 

10. Ditto nine stops... ee ee oe ee ee oe « 29 10 O 
11, Ditto thirteen ee : o oT ee =. ee 89 60 COO 
12. Ditto seventeen stops and knee action .. ve oe ee + 60 0 0 
13. Ditto twenty-one stops and knee ction .. ee ee a 8? 0 0 


201, REGENT STREET. 





(CRAMER'S CHEAPEST HARMONIUM is DEBAIN’S beautiful Small Instrument in a Polished Oak Case. Price Six 
Guineas. Admirable Tone, combined with the very best Workmanship, 201, REGENT-STREET, LONDON. 





RAMER’S ANTIPHONEL, or Substitute for an Organist or Harmonium Player (invented by M. Debain, of Paris), by which 
wate SoSetiSos Stas ae eee ase SA Lenya” ot So DS, a NL a abe me ate, an, a 





(CRAMER'S CORNETS, Manufactured by F. BESSON, the receiver of twenty three medals.—CRAMER & CO. are now the sole 
Agents in London for the sale of F. Besson’s well-known Brass Instruments. Estimates for Bands furnished. BOULCOURT (the eminent Cornet-player; attends daily to try our 
ustruments, and to give Privars Lessons, 201, REGENT-STREET. 





CRAMER & CO.’S (LIMITED) PIANOFORTE GALLERY, 
(The Largest im Burope,) 
807 &€ 209 REGENT 6TREEBT, 
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THE POPULAR BALLAD, 


“1 HAVE PLIGHTED MY TROTH,” | 


From Farpeaic Cray's very sucessful Opera, CONSTANCE. 


Price 2s. 6d, post free for 16 stamps 


* The ballad allotted to Constance, the first part of which is 
particularly charming, will probably be the most popular of the 
work Datly Telegraph 


* The song of Constance, indeed, is most charming.” —Standard 


“A better spec 
have not met with.’ 


imen of the modern drawing-room song we 
Morning Post. 


‘* Constance’s song, given almost to perfection by Miss Marto- 
relle, was loudly encored.”— Morning Herald, 


** Really pretty.” —Orchestra, 7. 


** A very charming ballad.” —Musical World 


“The music is fresh and pleasing, and does honour to the 
talents of the young composer.”"—Daily News. 


“Mr. Clay's melodies are fluent, graceful, and often expres- 
sive "—Illustrated London News, 


* There is not a bar from first to last which rises above com- 
monplace—the sentimental music is after the vapid Italian 
pattern.” —Athenaeum, 


The entire Opera complete for Voice and Piano, bound and 
Illustrated, Price 15s. net, 


METZLER AND CO, 


35, 36, 37, and 38, Great Marlborough-street, 


London, 


W ANTED, a Respectable Well-educated 
YOUTH, as an APPRENTICE to the PRINTING 
BUSINESS, Apply at 55, King Street, Regent Street, W. 





To CLERGYMEN AND ORGANISTS.—A 

PROFESSIONAL ORGANIST, of 20 yews practice, 
having his Sundays vacant, will be willing to take a situation as 
organist, or act asa deputy for any Organist. Unexceptionable 
Testimonials. Apply to W. W., Orchestra Office, 201, Regent- 


street 





—— —- —— eee 


“OD BLESS THE PRINCE OF WALES.— 
The New National Song. By Buarxiuxy Ricnarps. 3s, 
Viano Sole and Duet, each 4s.; Easy edition, 2s. 6d; ditto Four 





Voices, 2d 


POBERT COCKS and CO.’S LIST OF NEW | 
MUSIC. Order of all Musicsellers. 

IN SEARCH of a PRIMROSE, for piano. 
Ricwanp Price Sa 

The LIQUID GEM, for piano. By Baixtey Ricnanps 3s. 

WARBLINGS at EVE, ‘ Warblings at Morn,” and ‘* Warb- 
lings at Noon,” for piano. By Batxtry Ricnanps, 3a. each. 

MARCH of the MEN of HARLECH, for piano. By Braixtry 
Ricnarps. %a 

The LIQUID GEM W. T. Watenrton). 
Baixtay Ricnarps 

The UNITED SERVICE QUADRILLES, for piano. 4s. By 
A. F. Goprrey 

The GUARDS’ GALOP, for piano. 2s. 6d. By Hevay Paice. 

The CHOUGHU and CROW (Sir H, Bisnor), for piano, Tran- 
scribed by G. A. Wer, Sa 

JERUSALEM the GOLDEN, for piano. Transcribed by Gro. 
¥. Weer, 26 6 

ON YONDER ROCK RECLINING, for piano. 
sertbed by Gro. FL Wrer 

SPANISH CHANT, for piano. 
G.¥F. Weer. 3a 
NOTICE TO THE MUSIC TRADE.—Messrs. 
A ROPERT COCKS and Co. find it advisable to CAUTION 
the TRADE against IMPORTING, Publishing, or Offering for 

ve any other than their Copyright Editions of F. W. KUCKEN 
auld FRANZ ABT'S COMPOSITIONS, written expressly fer 
their firm, as an engagement has existed for several years between 
themeelves and Mr. Kiieken and Mr. Franz Abt for the sole 
copyright of their vocal works for Great Britain and its depen- 
concies 

London, 6, New Burlington-street, Jannary, 1465, 

PIANOFORTES. 
VW J. ENNEVER & CO., PIANOFORTE | 
e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
5, JOUN STIRERT, Fiteroy-equare, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

W. J. KB & Co. respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PLANOFORTES which they have always on hand, 

om which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 


schools, in ash, mahagany, or American walnut, at 24 guineas. 
Pianofortes tuned, repaired, taken in exchange, &c. 


By Barxiry 


Song. 2. 6d. By 


8s. Tran- 


Transcribed for piano by 





CRAMER 


AND CO. 


(LIMITED), 


LET ON HIRE the following Harmoniums. for THREE 


YEARS, after which, 


and WITHOUT ANY 


FARTHER PAYMENT WHATEVER, the Instru- 
ment becomes the property of the Hirer :— 


24 GUINEAS 7-STOP in Oak, 
Rosewood, or Walnut- - - - 


36 GUINEAS 11-STOP Oak, Rose- 


wood, or Walnut - 


48 GUINEAS 15-STOP Oak, Rose- 


wood, or Walnut - 


60 GUINEAS 19-STOP Oak, Rose- 
wood, or Walnut - 


2 Guineas 
per quarter. 


3 Guineas 
- «= - -) per quarter. 
4 Guineas 
- - «+ -) per quarter. 
5 Guineas 
per quarter. 





Every Instrument is warranted by Debain, of Paris 
and of the VERY BEST MANUFACTURE. 





<P QUARTERLY PAYMENTS ARE REQUIRED. 





HARMONIUM GALLERY, 
201, REGENT STREET, W. 





YROFESSOR STERNDALE BENNETT'S 
arrangement as a PIANOFORTE SOLO of the MINUETTO 
and TRIO from his NEW SYMPHONY in G Minor, is now 
published. Price 3a, 
London: LAMBORN COCK & Co., 63, New Bond-street. 


ee 


¢¢rmnHE MESSENGER DOVE.” NEW 

SONG. Sung by Madame SAINTON DOLBY. 
Composed by W. M. LUTZ. Price 3s.—Lamporn Cock & Co., 
63, New Bond Street. 





EMI-GRAND PIANOFORTE.—FOR SALE, 

a Semi-Grand Pianoforte {by Kirkman), 6} octave, for 

40 Guineas (original price, 90 Guineas). Apply, P. M., Journal 
Office, Gloucester. 





IVE LA LIBERTE’! Marche a 4 mains 
pour piano. ParM. MICHEL. Price 3s. Sent post- 

free for hall-price, on application to the Composer, Weston 
House, Morayshire. 





OVELLO’S STANDARD GLEE BOOK.— 

Volume 1. Contains Sixty Favourite English Glees by 

the best Authors. With Pianoforte Accom ent. Edited 

by J. Bannpy,. Large demy quarto (12 inches by 9). Hand- 
somely bound in cloth, with gilt edges. Price 4s. 6d. 

London : Novg10 & Co., 69, Dean-street, Soho, and 35, Poultry. 


CRAMER & Co.'s 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 
MR. RICHARD BLAGROVE. 


Oe & CO. (Limrrep). have produced, 
) wnder the superintendence of Mr. Richard Blagrove, a 
very superior Concertina : it combines great volume and sweet- 
ness of tone, rapidity of articulation, noiseless and equally 
balanced touch, while the weight has been considerably lessened, 
without detriment to its solidity. ; : 

The superior quality of tone is obtained by the use of well- 
tempered steel ohhestere, which, wader every pressure of the 
air current, retain, for any period, their perfect intonation. 

Every Artists’ Concertina is sent out with Medallions, without 
which none are teense by the house, or have passed through 
Mr Blagrove’s hands, 

laa Rosewood, best finished, 12 Guineas ; Rosewood, 
extended bogey in order to play the highest notes of the 
violin music, 16 Guineas. 

CRAMER & Co.'s IMPROVED CONCERTINAS, magne 
~ fret, bushed holes to prevent rattling of the action, 

ned to temperament, in mahogany cases, price £4 4s. 
These new instruments have been brought out a a Sg 
care, and can be recommended both for tone and 





Just Published. 
ISS C. M. E. OLIVER’S New Song, “THE 
WINNOWER.” Price 2s. 6d. 
London : ASHDOWN & PARRY, 18, Hanover Square. 





IXTY GLEES FOR HALF-A-CROWN.— 
Order Novs.uo’s Standard Glee Book. Parts 1 to 5, 
Price Sixpence each. Each part contains Twelve Glees, 
London: Novaetto & Co, 





WO GLEES FOR ONE PENNY in 
Novgito’s Standard Glee Book. bers ; each 
Lists gratis. 


Thirty numbers ; 
containing Two Glees. —London : Novgi1o & Co. 





(x GRETTON’S MERRY OLD ENGLAND 
° TOCCATA. 3s. 
Craman & Co. (Limited), 201, Regent-street. 





peas. Country Managers wishing 
to do this New Comic Opera, apply to 


Cramer & Co. (Limited), 201, Regent-street. 





1 papi ery TRADE MARKS.—By special 
intment to Her Late Majesty the Queen Dowager. 
Mr. J. M Instruments (16 





wetcically, oat tbe a2. firms of Messrs, 
and Erard 
square, via, 


Fee, 108, 6d. 82, St. George’s-road, Warwick- 
London. 
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